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L’ÉDITION 2022  

SOUTIENS  & PARTENAIRES  

 

PROGRAMMATION  

*	 thématiques soutenues par des bailleurs de fonds

*	 programmes avec des partenaires

*	 invité·x·es de tous horizons

*	 artistes de la région  

ACCUEIL PUBLIC

ÉVÉNEMENTS HORS FESTIVAL

*	 exposition The Perfect Guests sur le quai Wilson à Genève

*	 carte blanche au festival Écrans Mixtes de Lyon

*	 participation au festival de cinéma de Douarnenez

*	 autres (BØWIE Incubator, Pink Apple de Zürich, UN-GLOBE) 
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EVERYBODY’S PERFECT 2022

Lieu  :  			   ► Quai Wilson, Genève, Suisse 

			 

Programmation : 	 exposition The Perfect Guests  
			   & événements connexes

 

Dates : 		  1 - 30 septembre

Visites : 		  2900   

EVERYBODY’S PERFECT 2022

Lieu  :  			   ► Maison des arts du Grütli, Genève, Suisse 

			 

Programmation : 	 festival de cinéma Everybody’s Perfect

 

Dates : 		  7 - 16 octobre 

			 

Entrées : 		  7000  
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EVERYBODY’S 
PERFECT

l’engagement 

l’amour du cinéma 

la vitalité de la culture 

la défense de la diversité

qualité 

ouverture 

inclusion 

Le festival encourage le lien social et agit pour la défense des 
droits humains. Il participe à la construction d’une société pro-
gressiste. 

Parce que le 7e art est puissant ; son obscurité enveloppante 
nous offre l’improbable aventure de retrouver notre stature 
d’enfant, de ressentir l’expérience du rêve et d’assouvir notre 
quête naturelle d’identification et d’évasion. 

Avant-gardiste, singulière ou ordinaire, la culture LGBTIQ+ ap-
partient à la société toute entière ; le festival en est une plate-
forme essentielle. 

Avec des films du monde entier, majoritairement inédits en 
Suisse, hors des représentations du circuit de films mains-
tream, le festival enjoue un public toujours plus varié.

Les qualités cinématographiques et la force des regards sont 
nos critères de sélection privilégiés, afin de programmer le meil-
leur de la production mondiale. 
 
Nous favorisons les oeuvres critiques envers les normes, les 
genres, les sexualités et les féminismes, en regard de la pluralité 
des expériences culturelles et religieuses. 
 
Nous avons à coeur d’adresser notre programmation à toutes 
les personnes concernées, intéressées, s’identifiant ou non LG-
BTIQ, cinéphiles et public en quête de découvertes.

L’ÉDITION 
2022

pourquoi ? 

comment ?

Dix jours de programmation de films, d’arts et de ren-
contres, axés sur les thématiques des communautés 
LGBTIQ+, constituent cet événement unique en son 
genre en Suisse romande. 

Le festival Everybody’s Perfect a déroulé son tapis bleu 
du 7 au 16 octobre 2022, à Genève.

Everybody’s Perfect confirme son succès grandissant : 
cette 9e édition a enregistré son record de fréquenta-
tion. 

Everybody’s Perfect  a présenté 27 longs-métrages, 18 
courts-métrages et a accueilli 15 invité·x·es de 10 pays.

Chaque édition du festival est en soi une nouvelle créa-
tion, dessinée avec le désir de surprendre et de capti-
ver le public ; cette année,  Everybody’s Perfect a offert  
un coup de projecteur sur le cinéma brésilien queer, une 
pièce de théâtre belge, jouée sur la scène du cinéma, et 
une masterclass d’un cinéaste césarisé.

Au fil des années, Everybody’s Perfect a affirmé son 
identité, avec des valeurs sûres :
Le lieu central du festival - nommé La Paillette - situé 
au coeur de la Maison des arts du Grütli, a accueilli les 
événements hors-cinéma. Agissant comme un pôle des 
arts vivants et de sociabilisation, La Paillette est deve-
nue une facette incontournable du festival.
La présence des invité·x·es étendue sur 4 jours, a permis 
de faire fructifier les rencontres.
Le développement de thématiques en plusieurs volets 
a favorisé la richesse des expressions et des points de 
vue. 
Les fêtes quotidiennes ont accueilli des artistes lo-
caux·locales et ont fait vibrer de nombreux publics !

Everybody’s Perfect est un événement à la fois culturel, 
social et politique.

Avec le soutien et la collaboration de nombreux parte-
naires associatifs, institutionnels, publics et privés, 
Everybody’s Perfect est un acteur fondamental dans le 
paysage culturel régional. 
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SOUTIENS 
& PARTENAIRES

SOUTIENS

PARTENAIRES

SOUTIENS

PARTENAIRES

SOUTIENS

PARTENAIRES

principaux soutiens :

Ville de Genève 

•	 Département de la culture et de la transition numérique

•	 Département des finances, de l’environnement et du logement : Service Agenda 21 - Ville durable

•	 Département de la cohésion sociale et de la solidarité

Loterie Romande

République et canton de Genève 

•	 Département de la cohésion sociale : Office cantonal de la culture et du sport

•	 Département des finances et des ressources humaines : Bureau de promotion de l’égalité et de prévention des violences BPEV 

•	 Département de la cohésion sociale : Bureau de l’intégration des étrangers BIE

Confédération suisse 

•	 Département fédéral de l’intérieur : Office fédéral de la culture : Projet de transformation

•	 Confédération suisse : Coopération internationale : Artlink : Fonds Culturel Sud

Maire de Genève
Marie Barbey-Chappuis
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PROGRAMMATION 

premières suisses
32 %

premières 
suisses romandes 
21 %

premières 
européennes
7 %

avant-premières 
11 %

autres
29 %

L’équipe du festival consacre plus de la moitié de l’année 
à chercher des films à thématiques LGBTIQ+ aux quatre 
coins du globe, puis à choisir des œuvres de qualité 
(scénario élaboré, mise en scène aboutie, aspects tech-
niques maîtrisés, jeu ou choix des protagonistes soigné, 
etc.) afin d’obtenir une sélection cohérente et révéla-

trice de l’actualité cinématographique des expressions        
LGBTIQ+ mondiale. 

Cette cohérence naît d’un équilibre entre :

► films d’auteur·x·rices indépendant·x·es / films plus 
grand public (qui ont été ou seront distribués en salles)

► documentaires / fictions

► les différentes lettres de l’acronyme LGBTIQ+ 

► de multiples thématiques 

► les cinq continents 

L’une des spécificités de la programmation est égale-
ment de proposer des films inaccessibles par ailleurs. 
Loin des médiocres productions disponibles en ligne, le 
festival distingue les oeuvres émérites et invite à parta-
ger une expérience commune sur grand écran. 

Un appel à tous les publics, directement concernés ou 
non, à expérimenter la force des créations LGBTIQ+ et 
à prendre conscience des richesses de la diversité hu-
maine.
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LUTTE CONTRE LES DISCRIMINATIONS EN LIEN AVEC 
L’ORIENTATION SEXUELLE ET AFFECTIVE ET L’IDENTI-
TÉ ET L’EXPRESSION DE GENRE
SERVICE AGENDA 21 - VILLE DURABLE 
DE LA VILLE DE GENÈVE

La campagne annuelle du Service Agenda 21 fut mise 
en lumière lors du festival, en octobre, mois de l’histoire 
LGBTIQ+. Avec pour thématique « Nos corps, nos fiertés 
» la Ville a visé à célèbrer la diversité des corps LGBTIQ+ 
et de tous les corps qui enfreignent les normes domi-
nantes de genre et de sexualité. Affiches dans la ville au 
mois de mai, exposition, discussions et ateliers d’écriture 
ont eu lieu au cours de l’année. Le festival a verni le re-
ceuil des expressions des ateliers d’écriture menés par 
l’artiste Klimte. Suite à une allocution du magistrat en 
charge des questions de diversité, Alfonso Gomez, des 
textes issus du livre ont été lus par leurs auteur·x·rices. 
Un événement riche en émotion et en partage, qui a ras-
semblé plus d’une centaine de personnes à La Paillette.
Le Service Agenda 21 a également offert le pavoisement 
arc-en-ciel des mâts devant la Maison des arts du Grütli 
pendant toute la durée du festival. 

RACISME ET DISCRIMINATIONS 
BIE - BUREAU DE L’INTÉGRATION DES ÉTRANGERS 
DE LA RÉPUBLIQUE ET CANTON DE GENÈVE

Les thématiques soutenues par le BIE - diversité cultu-
relle ou religieuse et discriminations raciales - ont oc-
cupé une place importante au festival, avec les films  : 
Seyran Ates: Sex, Revolution and Islam (Nefise Özkal 
Lorentzen, Norvège), Finlandia (Horacio Alcala, Mexique), 
NIMBY – Not In My Backyard (Teemu Nikki, Finlande) et 
Les cinq diables (Léa Mysius, France). Autant de narra-
tions qui mettent en lumière les conséquences des dis-
criminations multiples vécues par leurs protagonistes et 
révèlent des problématiques aux quatre coins du globe : 
sexisme et homophobie dans des contextes musulmans 
en Allemagne, en Norvège et en Chine ; néocolonialisme 
et appropriation culturelle envers des populations au-
tochtones au Mexique ; xénophobie, racisme et haine de 
l’autre en Finlande ; racisme systémique et discrimina-
tions multiples en France. Ces films ont des tons divers 
allant jusqu’à l’humour et l’autodérision, afin de montrer 
avec force et vigueur l’absurdité du refus de l’autre.

thématiques 
soutenues par des bailleurs de fonds

CULTURE 
OFFICE CANTONAL DE LA CULTURE ET DU SPORT 
DE LA RÉPUBLIQUE ET CANTON DE GENÈVE

La République et canton de Genève mène une action 
culturelle active, qui se veut fédératrice et inclusive. Le 
soutien apporté par l’Office cantonal de la Culture et du 
Sport est ainsi crucial à l’organisation globale du festival. 
En tant que rouage essentiel dans la chaîne de production 
et de diffusion de la création, le festival s’inscrit pleine-
ment dans la mission du canton. Il appartient à l’écosys-
tème culturel régional et, à ce titre, il reçoit les encoura-
gements financiers adaptés au soutien des productions 
artistiques et aux expressions LGBTIQ+ au coeur du terri-
toire genevois. 

HARCÈLEMENT, VIOLENCE FAITE AUX FEMMES, 
TRANSPHOBIE
BPEV - BUREAU DE PROMOTION DE L’ÉGALITÉ ET DE 
PRÉVENTION DES VIOLENCES 
DE LA RÉPUBLIQUE ET CANTON DE GENÈVE

Le BPEV a soutenu la programmation de Tytöt Tytöt Tytöt 
(Girl Girl Girl) (Alli Haapasalo, Finlande), plongée dans les 
thèmes contemporains des normes sociétales : entre as-
signations, consentement, désirs, affirmation de soi, etc. 
du point de vue de trois jeunes femmes en Finlande. Un 
tableau émancipé et féministe qui a rassemblé 241 spec-
tateur·x·rices. Une projection du film a été précédée d’une 
prise de parole engagée par la directrice du BPEV.
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ALLI HAAPASALOTYTÖT TYTÖT TYTÖT 
GIRL PICTURE

FINLANDE 
100 MIN – FICTION (2022)  
VO : FIN – ST : FR  
TOUT PUBLIC

Première Suisse romande

« Fille fille fille » annonce le titre. Trois femmes de 18 ans, dans la Finlande 
contemporaine et citadine, naviguent en quête de ce qu’elles pensent être la 
clef de leur bonheur : performance sportive, plaisir sexuel ou émancipation. 
Entre autres… Elles se posent mille questions, vivent mille et une émotions, 
écoutent leur coeur et leur corps. Normes, assignations, consentement, désirs,  
affirmations : elles embrassent tout, dans une complète indifférence à l’orien-
tation sexuelle de chacun·x·e. Un tableau émancipé et féministe où les libertés 
d’une nouvelle jeunesse font vibrer l’écran. Un feel-good movie !

Prix du public à Sundance, meilleur film à OUTshine Miami et Grand Jury Award 
à Los Angeles Outfest

Sélectionné à Berlin, Londres, Sydney, Barcelone, etc.

VEN. 07 – 18h30 (Salle Simon)
VEN. 07 – 19h00 (Salle Langlois)
MER. 12 – 14h45 (Salle Simon)
SAM. 15 – 20h15 (Salle Langlois)
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métrages

TREMBLEMENTS

S’AFFRANCHIR

LIBERTÉ

EN PRÉSENCE de Mme Colette Fry, directrice du Bureau cantonal de Promotion de l’Égalité et de 
prévention des Violences, partenaire du film. AVEC le soutien du BPEV de la République et canton 
de Genève

VERRÉE D’OUVERTURE
La Paillette – VEN. 07 à 20h45  

(à l’issue de la projection du film)

t
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SIDA : LUTTE CONTRE LES DISCRIMINATIONS LIÉES À 
LA MALADIE ET POUR L’ÉRADICATION DE CE VIRUS
ONUSIDA 
PVA-GENÈVE 

ONUSIDA (représenté par Suki Beavers, directrice pour 
l’Égalité des sexes, les Droits Humains et l’Engagement 
Communautaire) et PVA-Genève ont été réunis autour 
du film Os primeiros soldados (Brésil, fiction, 2021) qui 
dépeint l’arrivée du sida au Brésil dans les années 1980. 
En dialogue avec le réalisateur du film Rodrigo de Olivei-
ra, les discussions furent riches et intenses. Suite à la 
projection, un banquet convivial public a été dressé dans 
le lieu central du festival : une manière chaleureuse de 
se réunir tout en rendant hommage aux victimes du sida.

NOUVELLE VAGUE JAPONAISE
PRIDE JTI

Le groupe LGBTIQ+ de l’entreprise Japan Tobacco Inter-
national, sponsor de l’édition 2022, a voulu partager ses 
valeurs d’inclusivité avec ses collègues, lors d’une soi-
rée culturelle festive au sein du festival. Autour du film 
mythique Les funérailles des roses (Japon, fiction, 1969), 
dans sa version nouvellement restaurée en 4K, nous 
avons mis en place une verrée spéciale aux couleurs du 
Japon (visuels du film projetés à La Paillette, DJx spé-
cialiste des musiques japonaises, cocktails japonais et 
grignotages). Des membres du groupe Pride JTI et leurs 
collègues ont pu se réunir et partager une soirée convi-
viale et originale parmi une centaine de personnes.

programmes 
avec des partenaires 

DÉCOLONISATION, GENRES ET DURABILITÉ
MEG - Musée d’Ethnographie de Genève

Le Musée d’Ethnographie de Genève programme des 
cycles d’activités thématisées, incluant des projec-
tions de films. Dans le cadre de leur saison 2022-2023, 
un partenariat s’est noué entre le MEG et Everybody’s 
Perfect. Après la projection du film Finlandia (fiction, 
Mexique) mettant en scène des muxes (personnes dites 
de 3e genre), les discussions, en présence du réalisateur 
Horacio Alcala, ont notamment mis en lumière les ques-
tions d’appropriation culturelle. La projection du film a 
été suivi d’un brunch au café du musée. Et la semaine 
suivante, une série de sept courts-métrages, (issus des 
cinq dernières éditions du festival) particulièrement 
destinés aux enfants, fut montrée au MEG. Une expé-
rience enrichissante, à renouveler.
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ENGAGEMENTS FÉMINISTES
LOS - organisation suisse des lesbiennes
LWORK

La LOS – organisation suisse des lesbiennes – et LWORK 
– réseau professionnel suisse romand de lesbiennes – 
furent invitées à se présenter sur scène avant la projec-
tion du film Camila saldra esta noche (Inés Barrionuevo, 
fiction, Argentine) dans le cadre d’une grande soirée 
queer, lesbienne et féministe, le vendredi 14. Muriel 
Waeger a ainsi détaillé les actions politiques menées 
par la LOS à l’échelle nationale et Marie Rosier a déve-
loppé les activités de LWORK et l’importance de telles 
organisations pour la visibilité et la défense des droits 
des personnes concernées. Une introduction à une soi-
rée unique qui rassembla ainsi dans la salle de cinéma 
128 personnes, et plusieurs centaines à La Paillette.

9E ART
LIBRAIRIE CUMULUS

La librairie Cumulus propose à la vente une sélection 
d’une centaine d’ouvrages – bandes dessinées et ro-
mans graphiques – liés aux thématiques LGBTIQ+. De-
puis 2018, la plus ancienne librairie de BD de Genève est 
amie du festival et présente pendant toute sa durée un 
stand qui rencontre un grand succès. Un exemple sup-
plémentaire de la richesse et de la diversité des expres-
sions LGBTIQ+.

programmes 
avec des partenaires

 
CORPS, IDENTITÉS ET SEXUALITÉS
LE FESSES-TIVAL

En 2022, le Fesses-tival a fêté son 5e anniversaire. 
Pendant quatre jours en septembre à Genève, il s’em-
ploie à rendre visible et promouvoir la diversité des 
corps, des identités et des sexualités. Everybody’s Per-
fect collabore régulièrement avec cet événement aux 
thématiques proches. Cette année, la co-direction du 
Fesses-tival a proposé une sélection de six courts-mé-
trages et a discuté avec le public lors de ces projections. 
Une carte blanche qui a rempli à deux occasions la salle 
Henri Langlois des Cinémas du Grütli. 

3E GENRE 
LE PHARE

Plus qu’un débit de boissons, Le Phare est une institu-
tion LGBTIQ+, incontournable à Genève. Partenaire fidèle 
depuis 2018, il accueille une exposition sous la curation 
d’Everybody’s Perfect et offre une verrée de vernissage. 
Cette année, des photographies de grand format de 
muxes - personnes ayant inspiré le film Finlandia (fiction, 
Mexique) ont été exposées de septembre à novembre. 
Près de trois mois de présence du festival dans un lieu 
de forte fréquentation. En outre, le public détenteur d’un 
pass Perfect a reçu des bons gratuits pour consommer 
au Phare. 

invité·x·es 
de tous horizons 

Un festival ne serait pas un festival sans ses invité·x·es. 
Cinéastes, expert·x·es et artistes ont honoré notre invi-
tation au nombre de quinze cette année. En provenance 
du Brésil, d’Argentine, de Turquie, de Croatie, d’Au-
triche, de Belgique et de Suisse, ils et elles ont vécu le 
festival pendant quatre jours pour la plupart. 
Avec trois ou quatre projections de leur film, ils et 
elles ont eu l’occasion de s’entretenir sur scène avec, à 

chaque séance, un·e interlocuteur·trice différent·e. 
Une formule très appréciée par tout le monde. Comme 
en témoigne notamment le livre d’or du festival, dans le-
quel, ils et elles expriment non seulement l’importance 
de participer au festival, mais aussi la chaleur de notre 
accueil. 

Coraci Bartman Ruiz & Julio Matos  
film Germino pétalas no asfalto,  Brésil

sélectionné à Tiradentes Film Festival
PREMIÈRE SUISSE

Rodrigo de Oliveira (à droite) 
film Os primeiros soldados, Brésil

récompensé à Rio de Janeiro International Film Festival
PREMIÈRE SUISSE

Emin Alper
film Kurak Günler (Burning Days), Turquie

sélectionné à Cannes - Un certain regard 
AVANT-PREMIÈRE SUISSE ROMANDE

Inés Maria Barrionuevo
film Camila saldrá esta noche, Argentine 

nominé à San Sebastián International Film Festival
PREMIÈRE SUISSE ROMANDE
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artistes de la région

La Paillette (lieu central et scène du festival) propose un programme sé-
lectif de talents établis dans la région : concerts, performances & DJ sets 

Bright Young Things - Boy’s Band  CRÉATION - SUISSE  (photos * 1  *3)

DJx ANNIE JAY  (Louise Bonpaix) playlist franco-nippone  GE (photo *2)

DJ Bruxulino pop, disco house, techno mélodique  GE-BRÉSIL

Mademoiselle Charby DJ set : mix festif  LYON

Shayo  danseuse  SUISSE   (photo*4)

Opal bb star performance  SUISSE    (photo*5)

DJ Lap mix RnB, funk, French Touch  GE   (photo*6)

Klimte  performance et écriture  GE      

*1

*2

*5
*3

*4

*6
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MAIN ROOM

CABARET QUEER

22h00-00h00 : DIAMANDA CALLAS 

ANDROKILL, TONY BLANQUETTE  

ET LOLA DRAGONESS VON FLAME (PARIS)

DJ SETS

TECHNO, ELECTRO, ITALO, POST-PUNK

00h00-02h00 : OWELLE (GENÈVE)

02h00-04h00 : SOPHIE MORELLO – LA CULOTTÉE (PARIS)

04h00-06h00 : NICOL - LA CULOTTÉE (PARIS)

VOID ROOM

DJ SET 
HOUSE, DEEP HOUSE

01h00-05h00 : GARANCE & PUMA (SUISSE)

CABARET QUEER 

& DJ SETS

FÊTE 

D’OUVERTURE
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LA GRAVIÈRE  

SAM. 08 OCT. – 21h30-06h00
VEN. 14 OCT.

HEURES

DJ LAP
RnB, soul, funk, French Touch

À l’issue de la projection du film Camila saldrá esta noche

LA PAILLETTE

VEN. 14 OCT. – 20h30-02h00

FÊTE LESBIENNE,QUEER, FÉMINISTE
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MADEMOISELLE CHARBY
Mix festif, enchaînements pleins d’astuce et 

d’humour entre gros tubes et découvertes 

plus confidentielles. Un style volontairement 

éclectique, avec un certain faible pour l’électro 

et le rock et des touches de chanson, de soul 

et de hip-hop. Comédienne de formation, 

Mademoiselle Charby aime axer ses sets sur 

l’aspect scénique. Elle a eu pour partenaires de 

scène : Catherine Ringer, Patti Smith, Placebo, 
I’m from Barcelona, …
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VERNISSAGE
NOS CORPS, NOS FIERTÉS : EXPRESSIONS CRÉATIVES

La Paillette
MAR. 11 OCT. 

18h15

Performances poétiques, lectures, rencontre avec Klimte  

et divers·x·ses auteur·x·ices de l’ouvrage

En collaboration avec le Service Agenda 21-Ville durable de la Ville de Genève : recueil publié 

dans le cadre du projet "Mémoires LGBTIQ+" www.geneve.ch/memoireslgbt
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ÉVÉNEMENTS

KLIMTE
Formé·e en anthropologie, Clém Künzler s’inté- 

resse aux questions de genre et aux impacts 

de la société genrée sur les corps. Iel poursuit 

ses réflexions féministes queer sur scène à 

travers sa pratique d’écriture poétique sous le 

nom de Klimte et lors d’ateliers d’écriture sur 

ces thèmes. www.klimte.com / @klimte_slam

« Nos corps, nos fiertés est un recueil de textes, fruits de six ateliers animés par l’artiste Klimte  

et organisés en collaboration avec des associations engagées auprès des personnes LGBTIQ+. 

Dans un processus de création collective, les participant·x·es furent guidé·x·es dans des jeux 

d’écriture et la création de témoignages poétiques sur le thème des corps, des sensations et 

des émotions. Nos corps, nos fiertés est une collecte et une archive de voix qui s’affirment,  

se réjouissent, se célèbrent, dénoncent, détournent ou défient notre langue binaire et  

questionnent notre société, ses stéréotypes et ses injonctions normatives. » 

Service Agenda 21-Ville durable de la Ville de Genève

EXPOSITION
MUXES
Le Phare

DU 1 SEPT. AU 20 NOV. AUX HORAIRES D’OUVERTURE DU PHARE 
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NURIA LOPEZ 

Après avoir présenté ses photos documen-
taires à travers le monde, Nuria Lopez a réalisé  
un travail sur la muxe Flores de Guiechachi.  
Son regard d’anthropologue sociale se porte 
sur l’Amérique latine, où elle se concentre sur  
les questions liées aux femmes, au genre, à 
l’identité et à la violence.

AITOR ECHEVERRÍA 

Producteur, entrepreneur et photographe,  
Aitor Echeverria a prêté ses talents de produc-
teur à des films tels que My Kingdom Come 
et Grazing the Sky. Sur le tournage de Finlandia, 
il a photographié les acteur·x·rices, l’équipe, 
les coulisses.

CARLOS MUÑOZ 

La vision artistique de Carlos Muñoz est le 
fruit d’une longue carrière de peintre, de réa-
lisateur, de scénariste et de photographe. Sur 
le tournage de Finlandia, il a collaboré avec 
l’équipe et capturé la force, la beauté et la 
puissance des muxes.

ESTEFANIA GONZÁLEZ 

L’un des jours les plus importants de la vie 
d’Estefania Gonzáles est celui où elle a photo-
graphié Kenya, une muxe choisie pour être la 
reine de la Vela Muxe à Juchitan. Voulant mon-
trer les difficultés de vie des muxes à travers 
ses images, la photographe a découvert leurs 
réalités grâce à la sincérité de Kenya.

Photographies réalisées lors du tournage du film Finlandia  

« Quand j’ai décidé de réaliser Finlandia, j’ai eu l’intuition que ce projet serait bien plus que 
l’histoire de quelques muxes. Je me suis immergé dans un monde nouveau, d’introspection, 
de résistance, d’identités et de fleurs au milieu du désert. Ces photographies représentent 
mon expérience de tournage. »
Horacio Alcalá – Cinéaste Pages extraites du programme 

imprimé du festival 
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au centre : Diamanda Callas - maîtresse de cérémonie, artiste, PARIS 
à gauche : Sylvie Cachin, directrice du festival 

à droite : Thomas Huwiler, co-président de l’association Everybody’s Perfect 

Les Cinémas du Grütli

Lola Dragoness Von Flame, PARIS 
Fête d’ouverture : cabaret queer | La Gravière

La Paillette | Maison des arts du Grütli
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ACCUEIL 
PUBLIC

La fréquentation des deux salles de cinéma du festival 
augmente à nouveau après deux années en jauge réduite 
ou avec pass sanitaire, mais elle n’atteint pas encore les 
belles années 2018-2019. 
Après deux années de pandémie, le public reprend dou-
cement le chemin des salles de spectacles. S’enfermer 
dans une salle de cinéma ou de concert n’est pas en-
core redevenu un geste naturel pour tout le monde. On 
constate donc un retour progressif. 
En 2022, 3777 personnes ont fréquenté les salles de ci-
néma lors des 84 séances programmées en 10 jours.

Un autre constant réjouissant est la part de jeunes au sein 
du public du festival : 19,3 % de billets au tarif jeune ou 
20ans/20francs ou pris avec un pass jeune (sans comp-
ter la part des bénévoles, souvent jeunes, qui bénéficient 
de places gratuites). Une progression de 34 % par rapport 
à 2019 : une réussite parmi les objectifs d’atteindre tou-
jours de nouveaux publics, d’être un événement vivant et 
actuel, tourné vers l’avenir.

En outre, le festival 2022 a établi un nouveau record de 
fréquentation global, en nombre de festivalier·x·ères 
(nombre d’entrées cinéma additionné aux partici-
pant·x·es aux événements organisés à La Paillette). 
7000 personnes ont ainsi franchi les portes du festival 
au cours des 10 jours (à la Maison des arts du Grütli, 
au MEG lors des deux dimanches en collaboration, au 
Phare pour le vernissage de l’exposition Muxes, et à La 
Gravière pour la fête d’ouverture). Les fêtes, les verrées 
thématisées et les performances sur la scène de La Pail-
lette sont des moments essentiels, sociaux et festifs, 
uniques et rassembleurs. 

Ces chiffres nous confortent dans l’idée de poursuivre 
nos efforts, de continuer à privilégier la qualité avant
tout, de s’attacher à la diversité des expressions, de mul-
tiplier les surprises et les nouveautés : afin de produire 
un événement culturel, social et politique attendu et re-
connu.
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Perfect Awards
un lauréat indiscutable et 

deux coups de coeur du jury des jeunes

« (...) pour la douceur avec laquelle sont traitées les douloureuses thématiques 
de la maladie et de la mort qu’il ne faut pourtant cesser d’amplifier, de magni-
fier et de célébrer afin honorer la mémoire des disparuexs. Pour nous, Jury des 
Jeunes, il serait injuste d’omettre la souffrance, la marginalisation et l’isolation 
qui existent dans bon nombre de récits de la communauté LGBTQI+ et de toutes 
les minorités de notre société, qui d’ailleurs, ne cesse de vouloir les taire. (...) » 

Déclaration du Jury des Jeunes 2022

« (...) pour les mouvements du corps et les regards-caméras 
qui nous plongent dans l’intime profondeur des protagonistes, 
pour les plans et le cadrage de certaines scènes qui 
rassemblent et célèbrent l’union de personnes, 
le partage et l’amour.(...) »

Rodrigo de Oliveira  
réalisateur,  Os primeiros soldados, Brésil

PRIX DU JURY DES JEUNES

deux membres 
du Jury des Jeunes 

ÉVÉNEMENTS 
HORS FESTIVAL
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Vernissage, Quai Wilson, 1er sept. 2022
Alfonso Gomez, Conseiller administratif de la Ville de Genève  

Vernissage, Quai Wilson, 1er sept. 2022

EXPOSITION EXTÉRIEURE DE PORTRAITS PHOTOGRAPHIQUES 
Everybody’s Perfect invite le public sur les quais de Genève

Lieu  :  		  Quai Wilson, Genève

Programmation : 	 50 portraits photographiques et textes 

Dates : 		  1er septembre – 02 octobre 2022

Fréquentation : 	 1900 visites env. (60 /jour /32 jours) 
			   /19’000 passages mensuels

Résultats : 	 ►intérêt marqué de l’ONU 	

			   ►revue de presse
			   + 306 % de visites de la page Facebook
			   + 84 % de visites du compte Instagram 

« Situé entre le quai Mont-Blanc et le parc Mon-repos, le quai Wilson s’inscrit 
dans la continuité des quais piétons dessinés tout autour de la rade sans in-
terruption sur 6 km. L’ensemble offre une promenade spectaculaire avec vue 
permanente sur le lac, la ville et les montagnes.» 
Ville de Genève (site officiel)

Iconique perspective sur le territoire genevois et symboliquement fort, le quai 
du Mont-Blanc a rempli ses promesses lors de l’exposition The Perfect Guests. 

Intérêt de l’ONU 
pour Everybody’s Perfect
L’exposition a attiré l’attention de l’ex-
pert indépendant des Nations Unies 
sur l’orientation sexuelle et l’identité 
de genre, Victor Madrigal-Borloz, qui a 
exprimé son intérêt à intervenir lors du 
festival en octobre.

https://www.ohchr.org/en/special-procedures/ie-
sexual-orientation-and-gender-identity/victor-ma-
drigal-borloz
https://www.ohchr.org/en/special-procedures/ie-
sexual-orientation-and-gender-identity
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Marché queer d’art et d’artisanat, 
buvette du Théâtre de l’Orangerie, 04 sept. 2022 

ÉVÉNEMENTS CULTURELS AUTOUR DE L’EXPOSITION
Everybody’s Perfect crée les Perfect Sunsets en septembre

Lieux  :  		  ► quai Wilson 

			   ► buvette du Théâtre de l’Orangerie

			   ► Bateau Genève

Programmation : 	 DJ sets, perfomances

			   marché queer d’art et d’artisanat

Dates : 		  1er sept., 04 sept., 15 sept. et 17 sept.

Fréquentation : 	 1000 personnes env.

Résultats : 		  pic de visites des réseaux sociaux : 

			   243 visites du compte Instagram le 04 sept.  
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PARTICIPATION AU FESTIVAL DE CINÉMA DE DOUARNENEZ

Lieu  :  		  Douarnenez, Bretagne

Présences  : 	 table ronde, rédaction, présentation de film

Dates : 		  20 - 27 août 2022

Fréquentation : 	 15’000 entrées

Chaque année, le festival breton 
invite un peuple pour dialoguer, via 
sa filmographie, avec la question 
systématiquement sous-jacente de 
«comment habiter la terre». Un festi-
val axé sur les rencontres, fortement 
à l’écoute des voix minorisées et qui 
accueille environ 15 000 personnes 
pendant 8 jours. Pour sa 44e édi-
tion, la Suisse est à l’honneur sous 
la bannière Helvètes Underground. 
Le festival Everybody’s Perfect fut 
l’invité choisi pour représenter les 
expressions LGBTIQ+ de Suisse.  
https://www.festival-douarnenez.com/fr/

Trois pages dans le programme 
du festival (historique, présenta-
tion, biographies), participation à la 
table ronde (In)tolérances, identités, 
égalités, cheminements des luttes 
LGBTQI+ en Suisse sur la place 
principale, rencontres avec des pro-
fessionnel·x·les (culture et LGBTIQ+) 
et le public, recommandations de 
programmation de films LGBTIQ+ 
suisses, présentation du film Clau-
dette, documentaire sur une per-
sonne intersexe réalisé par la direc-
trice du festival : une place de choix 
pour incarner les identités queer. 

PROGRAMMATION  AU FESTIVAL ÉCRANS MIXTES DE LYON

Lieu  :  		  cinéma Lumière Bellecour, Lyon

Programmation : 	 séance de courts-métrages

Dates : 		  2 – 10 mars 2022

Fréquentation : 	 50 personnes

Reconnaissance de la qualité 
d’Everybody’s Perfect 
Après avoir offert une carte blanche 
à La Berlinale, Cannes – Semaine de 
la Critique, Queer Lisboa, le festival 
de Lyon a invité Everybody’s Per-
fect, qui a présenté une sélection de 
10 courts-métrages, reflétant l’iden-
tité du festival, soit la diversité des 
formes (animation, documentaire, 
fiction, expérimental) et des pays, et 
l’équilibre entre les expressions des 
différentes lettres de l’acronyme.  

https://festival-em.org/wp-content/
uploads/2023/03/Catalogue_FestEM2022_Web-
2.pdf

Écrans Mixtes est le festival de ci-
néma LGBTIQ+ de Lyon. À 1h30 de 
Genève, il rassemble un large public 
autour du cinéma queer contem-
porain et se positionne également 
comme un passeur de patrimoine. 
Lyon, ville des frères Lumière, ac-
cueille ainsi des cinéastes de pre-
mier plan (John Waters, James Ivory, 
Catherine Corsini, Alain Guiraudie, 
etc.), des rétrospectives et des focus 
sur des mouvements marquants du 
cinéma queer mondial.

Courts Metrages

75

DIX FILMS LGBTQI+

Lumière Bellecour

USA / Belgique / Canada / Suisse 
Brésil / Suède / Allemagne / 98’

Rencontre avec Sylvie Cachin
et Karine Bénard, programmatrices 
du festival Everybody’s Perfect
de Genève 

Courts métrages
Carte Blanche

à Everybody’s Perfect

Happy Valentine’s Day  Un film de Judy Febles / Fiction / USA / 2017 / 2’ / VOSTF   

Calamity  Un film de Séverine de Streyker et Maxime Feyers / Fiction / Belgique / 2017 / 20’

J’aime les filles  Un film de Diane Obomsawin / Fiction / Canada / 2016 / 8’

Cousin John – The Arrival  Un film de Tom CJ Brown / Fiction / USA / 2019 / 4’ / VO

Kapaemahu  Un film de Hinaleimoana Wong-Kalu, Dean Hamer et Joe Wilson / Fiction / USA / 2020 / 8’25 / VOSTF

Dans la nature  Un film de Marcel Barelli / Fiction / Suisse / 2021 / 5’

Their Happiness  Un film de Carol Rodrigues / Fiction / Brésil / 2019 / 14’ / Muet

La Sieste  Un film de Mickaël Gloro / Fiction / Belgique / 2019 / 14’ / Muet

Don’t Kiss.Mov  Un film de Carl Olsson et Fabio Liberti / Fiction / Suède / 2021 / 8’ / Muet

Etage X  Un film de Francy Fabritz / Fiction / Allemagne / 2016 / 14’ / Muet

Dimanche 6 mars • 13h45
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Deux affiches jumelles 
pour un double événement 

Des verres qui ont accompagné l’été 2022 et le festival. 
Puis devenus collector... 

(Ici, au Brésil, emportés les cinéastes brésilien·nes Coraci Bartman Ruiz et Julio Matos)

COMMUNICATION

  
PARTICIPATION À BØWIE INCUBATOR 

Présence   : 	 membre du jury de projets 

Dates : 		  7 – 20 novembre 2022

PRÉSENCE  À  UN-GLOBE (GROUPE LGBTIQ+ DE L’ONU)

Présence   : 	 présentation du festival 

Date : 		  1er juin 2022

Fréquentation : 	 40  personnes

PARTICIPATION À FESTIVAL PINK APPLE DE ZURICH  

Présence   : 	 participation au think tank : 

			   Swiss Queer Film Festivals : where are we going to?

Dates : 		  26 avril – 5 mai 2022

BØWIE est une entité aux multiples fa-
cettes, qui soutient et promeut les créa-
tions queer et féministes. Entre autres 
projets initiés par BØWIE, une galerie 
d’art, un magazine culturel et un incu-
bateur. Celui-ci lance régulièrement 
des appels à artistes ou à activistes afin 
de les encourager à s’exprimer sur des 
thématiques LGBTIQ+. En 2022, l’une 

UN-Globe est un groupe de personnes 
LGBTIQ+ travaillant au sein des orga-
nisations internationales des Nations 
Unies, à Genève notamment. Le festival 
fut invité à se présenter aux membres 

Pour ses 25 ans le festival Pink Apple 
a invité les festivals LGBTIQ+ de toute 
la Suisse. Ce fut l’occasion d’échanger 
avec les responsables de Queersicht 
à Berne, Pink Panorama à Lucerne, 
Luststreifen à Bâle et Queer Gestreift 
à Constance, sous la forme d’un think 
tank intitulé : «Swiss Queer Filmfestivals 
: where are we going to ?». Ce fut égale-
ment l’occasion pour l’équipe de Pink 

des salariées d’Everybody’s Perfect a 
participé en tant que membre du jury 
pour distinguer un projet Bold, Øpen, 
Wild, Innovative et Empowering, par-
mi 14 propositions. Une mission pas-
sionnante à la découverte des projets 
internationaux engagés et la recon-
naissance d’un avis éclairé sur les 
questions culturelles LGBTIQ+.

du groupe lors d’un afterwork. Une 
soirée conviviale à la rencontre de 
potentiels nouveaux publics directe-
ment concernés, parfois hélas éloi-
gnés de la vie culturelle locale. 

Apple de présenter la nouvelle plate-
forme créée par leurs soins : queer-
films.ch. Il s’agit d’un portail unique 
en Suisse, qui recense les cinéastes 
et les films queer suisses. L’objectif 
est de dresser un portrait évolutif du 
cinéma LGBTIQ+ suisse, pour servir 
d’histoire nationale et montrer sa ri-
chesse à l’international. Un travail à 
enrichir au fil du temps...
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Instagram 
@festivaleverybodysperfect Maison des arts du Grülti 
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Le magazine queer suisse  Abonnez-vous!
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Culture Everybody’s Perfect voyage dans le cinéma queer 

Everybody’s Perfect voyage dans le cinéma

queer 
! Edmée Cuttat  " 4 octobre 2022  #  Culture

Unique en Suisse romande, le festival genevois Everybody's Perfect présente, du 7 au 16 octobre,

28 films en provenance d'une vingtaine de pays. On a sélectionné quelques-unes de ses pépites.

Depuis sa création, en 2010, Everybody’s Perfect défend une visibilité toujours plus grande des vies

LGBTQI+ à travers un cinéma militant, tout en mettant l’accent sur la qualité esthétique des films,

chère à sa directrice, Sylvie Cachin. Pour sa 9e édition, le festival propose, entre comédie, satire,

fantastique, drame et utopie, 28 longs métrages en provenance d’une vingtaine de pays et une

dizaine de courts. Ils sont souvent montrés en présence de l’auteur·e·x.  

Impossible de parler de tous, mais on relèvera quelques pépites. À commencer par Close, du

Flamand Lukas Dhont, Grand prix du jury au dernier Festival de Cannes. Le réalisateur évoque

l’amitié fusionnelle entre Léo et Rémi, deux garçons de 13 ans, détruite par un terrible choc. L’œuvre

touche en plein cœur, d’autant que Lukas Dhont, en dépit de la forte charge émotionnelle de son

récit, sait éviter tous les pièges du larmoyant, du pathos.

Regarder sur

CLOSE Bande Annonce VF (2022, Drame) Lukas Dhont, Ede…
Partager

Autre joyau, Grosse Freiheit du réalisateur autrichien Sebastian Meise. L’opus physique, austère,

radical, mais non dénué de romanesque, raconte le destin tragique de Hans Hoffman dans

l’Allemagne d’après-guerre. Il est gay, et l’homosexualité, illégale jusqu’en 1969, est lourdement

condamnée. Héros rebelle sacrificiel, Hans est sans cesse renvoyé en prison, où il s’obstine à 

chercher la liberté et l’amour. Cette quête intense et incertaine est portée par le remarquable Franz

Rogowski.

Regarder sur

GROßE FREIHEIT Trailer German Deutsch (2021) Partager

Dilemme

Dans un autre registre, le Pakistanais Saim Sadiq suit un jeune homme, Haider, sommé par son père

de lui donner un petit-fils et de trouver un travail pour subvenir aux besoins des siens. Un jour, il

déniche un job dans un cabaret érotique de Lahore et tombe amoureux de Biba, une performeuse

trans au caractère de cochon et aux dents longues. Haider est plongé en plein dilemme. Avec

Joyland, le cinéaste se penche sur la manière de s’épanouir et de vivre librement sa sexualité dans

une société patriarcale et conservatrice. 

De son côté, l’Espagnol Horacio Alcalà nous emmène au Mexique pour nous montrer, dans

Finlandia, le quotidien des muxhes, ces personnes non binaires qui prennent soin des aînés et

confectionnent des habits pour les fêtes et les rituels. Victimes de l’intolérance de certain·e·x·s, elles

se battent pour leur reconnaissance. Ce film à l’esthétique magnifiquement colorée nous fait

voyager dans la culture et les traditions mexicaines.  

Regarder sur

FINLANDIA by Horacio Alcalà TRAILER FULL HD 01 Partager

On citera encore Burning Days, du Turc Emin Alper, qui s’intéresse à un jeune procureur gai,

fraîchement nommé dans une ville reculée d’Anatolie en proie à des pénuries d’eau. À peine

débarqué, il doit faire face aux notables locaux, déterminés à défendre leurs privilèges par tous les

moyens. Emin Alper propose un thriller politique où il brosse le portrait critique d’une Turquie

populiste au système ancestral, sur fond de corruption, de machisme et de violence.

Regarder sur

Burning Days (2022) - Clip 1 (International) Partager

Réalité méconnue

Parmi les temps forts du festival, deux thématiques retiennent l’attention. Tout d’abord

l’intersexuation, réalité méconnue de personnes aux caractéristiques biologiques ne correspondant

pas (ou qu’en partie) aux catégories binaires, et qui se trouvent invisibilisées par les institutions

politiques et médicales. Un film genevois, Le point sur les «i», éclaire ce fait, ainsi qu’une pièce de

théâtre belge Les variations silencieuses. Seule sur scène, une comédienne fait vivre une famille

banale, à l’exception de celles·eux que l’on cache derrière une apparente normalité. Didactique et

drôle, adressée à un public dès 14 ans, elle sera jouée à la salle Simon du Grütli le mardi 11 à 15h30 et

20h. Les deux représentations seront suivies d’une discussion. 

Par ailleurs, Everybody’s Perfect met un coup de projecteur sur le Brésil, avec trois fictions et un

documentaire, pour démontrer la remarquable vitalité du cinéma queer dans un pays où

l’homophobie règne au sommet de l’État. À noter, Os primeros soldados, de Rodrigo de Oliveira,

projeté en présence de représentant·e·x·s d’ONUSIDA et PVA-Genève, qui rendra hommage aux

premières personnes gaies et trans touchées par le VIH/SIDA et marquées par la stigmatisation.

Ribambelle de fêtes

Et bien entendu, un festival ne saurait se dérouler sans invité·e·x·s, rencontres, débats, masterclass

et autres festivités, à retrouver dans notre agenda Culture Club. Comme le cabaret queer, en

ouverture ce samedi 8 octobre, la Fête des Roses japonaises le mercredi suivant, Lesbienne Queer

féministe le vendredi, ou encore un rendez-vous de clôture sous le signe des 90s, avec le boys band

genevois (!) Bright Young Things.

Genève, du 7 au 16 octobre, Maison des arts du Grütli. Billetterie en ligne sur

www.everybodysperfect.ch

$ Cinéma $ Genève

!  "  %  &

Joyland de Saim Sadiq. DR

' Précédent

Suivant $

Culture

La sélection livres queer

d’octobre

! Rafaela Santos  " 21 octobre 2022

Culture

Le camp à l’honneur au LUFF

! Robin Corminboeuf  " 17 octobre 2022

Culture

«Bros»: d’amour, d’humour et

d’histoire queer

! Edmée Cuttat  " 16 octobre 2022

Culture

Lili Elbe, hommage trans* par

la danse

! Celia Hofmann  " 11 octobre 2022

Aloïse Sauvage est en couverture du

numéro d'octobre 2022 du magazine 360°,

disponible en kiosques, dans les lieux

partenaires et sur abonnement!
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Culture Everybody’s Perfect voyage dans le cinéma queer 

Everybody’s Perfect voyage dans le cinéma

queer 
! Edmée Cuttat  " 4 octobre 2022  #  Culture

Unique en Suisse romande, le festival genevois Everybody's Perfect présente, du 7 au 16 octobre,

28 films en provenance d'une vingtaine de pays. On a sélectionné quelques-unes de ses pépites.

Depuis sa création, en 2010, Everybody’s Perfect défend une visibilité toujours plus grande des vies

LGBTQI+ à travers un cinéma militant, tout en mettant l’accent sur la qualité esthétique des films,

chère à sa directrice, Sylvie Cachin. Pour sa 9e édition, le festival propose, entre comédie, satire,

fantastique, drame et utopie, 28 longs métrages en provenance d’une vingtaine de pays et une

dizaine de courts. Ils sont souvent montrés en présence de l’auteur·e·x.  

Impossible de parler de tous, mais on relèvera quelques pépites. À commencer par Close, du

Flamand Lukas Dhont, Grand prix du jury au dernier Festival de Cannes. Le réalisateur évoque

l’amitié fusionnelle entre Léo et Rémi, deux garçons de 13 ans, détruite par un terrible choc. L’œuvre

touche en plein cœur, d’autant que Lukas Dhont, en dépit de la forte charge émotionnelle de son

récit, sait éviter tous les pièges du larmoyant, du pathos.

Regarder sur

CLOSE Bande Annonce VF (2022, Drame) Lukas Dhont, Ede…
Partager

Autre joyau, Grosse Freiheit du réalisateur autrichien Sebastian Meise. L’opus physique, austère,

radical, mais non dénué de romanesque, raconte le destin tragique de Hans Hoffman dans

l’Allemagne d’après-guerre. Il est gay, et l’homosexualité, illégale jusqu’en 1969, est lourdement

condamnée. Héros rebelle sacrificiel, Hans est sans cesse renvoyé en prison, où il s’obstine à 

chercher la liberté et l’amour. Cette quête intense et incertaine est portée par le remarquable Franz

Rogowski.

Regarder sur

GROßE FREIHEIT Trailer German Deutsch (2021) Partager

Dilemme

Dans un autre registre, le Pakistanais Saim Sadiq suit un jeune homme, Haider, sommé par son père

de lui donner un petit-fils et de trouver un travail pour subvenir aux besoins des siens. Un jour, il

déniche un job dans un cabaret érotique de Lahore et tombe amoureux de Biba, une performeuse

trans au caractère de cochon et aux dents longues. Haider est plongé en plein dilemme. Avec

Joyland, le cinéaste se penche sur la manière de s’épanouir et de vivre librement sa sexualité dans

une société patriarcale et conservatrice. 

De son côté, l’Espagnol Horacio Alcalà nous emmène au Mexique pour nous montrer, dans

Finlandia, le quotidien des muxhes, ces personnes non binaires qui prennent soin des aînés et

confectionnent des habits pour les fêtes et les rituels. Victimes de l’intolérance de certain·e·x·s, elles

se battent pour leur reconnaissance. Ce film à l’esthétique magnifiquement colorée nous fait

voyager dans la culture et les traditions mexicaines.  

Regarder sur

FINLANDIA by Horacio Alcalà TRAILER FULL HD 01 Partager

On citera encore Burning Days, du Turc Emin Alper, qui s’intéresse à un jeune procureur gai,

fraîchement nommé dans une ville reculée d’Anatolie en proie à des pénuries d’eau. À peine

débarqué, il doit faire face aux notables locaux, déterminés à défendre leurs privilèges par tous les

moyens. Emin Alper propose un thriller politique où il brosse le portrait critique d’une Turquie

populiste au système ancestral, sur fond de corruption, de machisme et de violence.

Regarder sur

Burning Days (2022) - Clip 1 (International) Partager

Réalité méconnue

Parmi les temps forts du festival, deux thématiques retiennent l’attention. Tout d’abord

l’intersexuation, réalité méconnue de personnes aux caractéristiques biologiques ne correspondant

pas (ou qu’en partie) aux catégories binaires, et qui se trouvent invisibilisées par les institutions

politiques et médicales. Un film genevois, Le point sur les «i», éclaire ce fait, ainsi qu’une pièce de

théâtre belge Les variations silencieuses. Seule sur scène, une comédienne fait vivre une famille

banale, à l’exception de celles·eux que l’on cache derrière une apparente normalité. Didactique et

drôle, adressée à un public dès 14 ans, elle sera jouée à la salle Simon du Grütli le mardi 11 à 15h30 et

20h. Les deux représentations seront suivies d’une discussion. 

Par ailleurs, Everybody’s Perfect met un coup de projecteur sur le Brésil, avec trois fictions et un

documentaire, pour démontrer la remarquable vitalité du cinéma queer dans un pays où

l’homophobie règne au sommet de l’État. À noter, Os primeros soldados, de Rodrigo de Oliveira,

projeté en présence de représentant·e·x·s d’ONUSIDA et PVA-Genève, qui rendra hommage aux

premières personnes gaies et trans touchées par le VIH/SIDA et marquées par la stigmatisation.

Ribambelle de fêtes

Et bien entendu, un festival ne saurait se dérouler sans invité·e·x·s, rencontres, débats, masterclass

et autres festivités, à retrouver dans notre agenda Culture Club. Comme le cabaret queer, en

ouverture ce samedi 8 octobre, la Fête des Roses japonaises le mercredi suivant, Lesbienne Queer

féministe le vendredi, ou encore un rendez-vous de clôture sous le signe des 90s, avec le boys band

genevois (!) Bright Young Things.

Genève, du 7 au 16 octobre, Maison des arts du Grütli. Billetterie en ligne sur

www.everybodysperfect.ch

$ Cinéma $ Genève
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Everybody’s Perfect voyage dans le cinéma

queer 
! Edmée Cuttat  " 4 octobre 2022  #  Culture

Unique en Suisse romande, le festival genevois Everybody's Perfect présente, du 7 au 16 octobre,

28 films en provenance d'une vingtaine de pays. On a sélectionné quelques-unes de ses pépites.

Depuis sa création, en 2010, Everybody’s Perfect défend une visibilité toujours plus grande des vies

LGBTQI+ à travers un cinéma militant, tout en mettant l’accent sur la qualité esthétique des films,

chère à sa directrice, Sylvie Cachin. Pour sa 9e édition, le festival propose, entre comédie, satire,

fantastique, drame et utopie, 28 longs métrages en provenance d’une vingtaine de pays et une

dizaine de courts. Ils sont souvent montrés en présence de l’auteur·e·x.  

Impossible de parler de tous, mais on relèvera quelques pépites. À commencer par Close, du

Flamand Lukas Dhont, Grand prix du jury au dernier Festival de Cannes. Le réalisateur évoque

l’amitié fusionnelle entre Léo et Rémi, deux garçons de 13 ans, détruite par un terrible choc. L’œuvre

touche en plein cœur, d’autant que Lukas Dhont, en dépit de la forte charge émotionnelle de son

récit, sait éviter tous les pièges du larmoyant, du pathos.
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CLOSE Bande Annonce VF (2022, Drame) Lukas Dhont, Ede…
Partager

Autre joyau, Grosse Freiheit du réalisateur autrichien Sebastian Meise. L’opus physique, austère,

radical, mais non dénué de romanesque, raconte le destin tragique de Hans Hoffman dans

l’Allemagne d’après-guerre. Il est gay, et l’homosexualité, illégale jusqu’en 1969, est lourdement

condamnée. Héros rebelle sacrificiel, Hans est sans cesse renvoyé en prison, où il s’obstine à 

chercher la liberté et l’amour. Cette quête intense et incertaine est portée par le remarquable Franz

Rogowski.

Regarder sur

GROßE FREIHEIT Trailer German Deutsch (2021) Partager

Dilemme

Dans un autre registre, le Pakistanais Saim Sadiq suit un jeune homme, Haider, sommé par son père

de lui donner un petit-fils et de trouver un travail pour subvenir aux besoins des siens. Un jour, il

déniche un job dans un cabaret érotique de Lahore et tombe amoureux de Biba, une performeuse

trans au caractère de cochon et aux dents longues. Haider est plongé en plein dilemme. Avec

Joyland, le cinéaste se penche sur la manière de s’épanouir et de vivre librement sa sexualité dans

une société patriarcale et conservatrice. 

De son côté, l’Espagnol Horacio Alcalà nous emmène au Mexique pour nous montrer, dans

Finlandia, le quotidien des muxhes, ces personnes non binaires qui prennent soin des aînés et

confectionnent des habits pour les fêtes et les rituels. Victimes de l’intolérance de certain·e·x·s, elles

se battent pour leur reconnaissance. Ce film à l’esthétique magnifiquement colorée nous fait

voyager dans la culture et les traditions mexicaines.  

Regarder sur

FINLANDIA by Horacio Alcalà TRAILER FULL HD 01 Partager

On citera encore Burning Days, du Turc Emin Alper, qui s’intéresse à un jeune procureur gai,

fraîchement nommé dans une ville reculée d’Anatolie en proie à des pénuries d’eau. À peine

débarqué, il doit faire face aux notables locaux, déterminés à défendre leurs privilèges par tous les

moyens. Emin Alper propose un thriller politique où il brosse le portrait critique d’une Turquie

populiste au système ancestral, sur fond de corruption, de machisme et de violence.

Regarder sur

Burning Days (2022) - Clip 1 (International) Partager

Réalité méconnue

Parmi les temps forts du festival, deux thématiques retiennent l’attention. Tout d’abord

l’intersexuation, réalité méconnue de personnes aux caractéristiques biologiques ne correspondant

pas (ou qu’en partie) aux catégories binaires, et qui se trouvent invisibilisées par les institutions

politiques et médicales. Un film genevois, Le point sur les «i», éclaire ce fait, ainsi qu’une pièce de

théâtre belge Les variations silencieuses. Seule sur scène, une comédienne fait vivre une famille

banale, à l’exception de celles·eux que l’on cache derrière une apparente normalité. Didactique et

drôle, adressée à un public dès 14 ans, elle sera jouée à la salle Simon du Grütli le mardi 11 à 15h30 et

20h. Les deux représentations seront suivies d’une discussion. 

Par ailleurs, Everybody’s Perfect met un coup de projecteur sur le Brésil, avec trois fictions et un

documentaire, pour démontrer la remarquable vitalité du cinéma queer dans un pays où

l’homophobie règne au sommet de l’État. À noter, Os primeros soldados, de Rodrigo de Oliveira,

projeté en présence de représentant·e·x·s d’ONUSIDA et PVA-Genève, qui rendra hommage aux

premières personnes gaies et trans touchées par le VIH/SIDA et marquées par la stigmatisation.

Ribambelle de fêtes

Et bien entendu, un festival ne saurait se dérouler sans invité·e·x·s, rencontres, débats, masterclass

et autres festivités, à retrouver dans notre agenda Culture Club. Comme le cabaret queer, en

ouverture ce samedi 8 octobre, la Fête des Roses japonaises le mercredi suivant, Lesbienne Queer

féministe le vendredi, ou encore un rendez-vous de clôture sous le signe des 90s, avec le boys band

genevois (!) Bright Young Things.

Genève, du 7 au 16 octobre, Maison des arts du Grütli. Billetterie en ligne sur

www.everybodysperfect.ch
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A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.

Project by:

Coraci Bartman Ruiz and

Julio Matos

Find me:

October 25, 2022

F ILM

Show some love & share

Sharing Is Caring!

If you like this project, share it on social media! It is the

best way to support your favorite creators and show

them some love. Plus, it is totally free. Thank you so

much for your help!

Events

NEWSLETTER DONATE

Magazine Incubator Art Gallery
About Us

More In  Film

Scream, Queen! My Nightmare On

Elm Street - The Gayest Horror

Movie There Is !

Roman Chimienti and Tyler Jensen

Blood, Love, And Introspection: The

Colors Of Monochrome

Dan Nieders

FINLANDIA: An Interview With

Horacio Alcala

Horacio Alcala

The Refreshing Discovery That

Joyland Was

Saim Sadiq

As We Like It - A Highlight At

Everybody's Perfect 2022

Muni Wei, Chen Hung-i

Girl Picture, An Honest Snapshot Of

Early Womanhood

Alli Haapasalo

See You Then Will Make You Want To

Catch Up With Your Ex

Mari Walker

Queer Parivaar Celebrates Queer

Joy, Family And Heritage In A Cheery

Musical

Shiva Raichandani

Unfolding Trauma And Making Love

With Cicada

Matthew Fifer

The Transgender Gaze In Andy

Nguyen’s Short Films

Andy Nguyen

Let’s Ride With The Dykes That

Changed London's Radical Scene

Passing, A Period Drama Exploring

Dichotomies

Rebecca Hall

Embark On A Road Trip With The

Man With Answers

Stelios Kammitsis

Heart Shot: A One-Of-A-Kind

Teenage Romance Packed With

Adrenaline

Marielle Woods

Our Latest Lesbian Romcom

Recommendation: ‘Anne+’

Valerie Bisscheroux and Hanna van Vliet

Demystifying Sex Workers:

Alexandra Balteanu’s ‘Vanatoare’

Alexandra Bălteanu

‘The Eyes Of Tammy Faye’: The

Evangelist Who Preached About Gay

Rights
Michael Showalter

‘Shiva Baby’: A Chaotic, Queer, Millennial, Coming of Age Comedy

‘Shiva Baby’: A Chaotic, Queer,

Millennial, Coming Of Age Comedy

Emma Selligman

‘Chavela’: A Documentary On Legendary Singer Chavela Vargas

‘Chavela’: A Documentary On

Legendary Singer Chavela Vargas

Catherine Gund

‘Breaking Fast’ Is The Gay Romcom You Need For The Holidays

‘Breaking Fast’ Is The Gay Romcom

You Need For The Holidays

Mike Mosallam

‘Kiss Me Before It Blows Up’: An Hilarious Lesbian Comedy

‘Kiss Me Before It Blows Up’: An

Hilarious Lesbian Comedy

Shirel Peleg

‘And Then We Danced’: A Poignant Gay Movie On Georgian Dancing

‘And Then We Danced’: A Poignant

Gay Movie On Georgian Dancing

Levan Akin

Touki Bouki, An Incursion in the African Cinema of the 70s

Touki Bouki, An Incursion In The

African Cinema Of The 70s

Djibril Diop Mambéty

‘Turn It Around’, The Short Film That Has Us Feeling Like Teenagers Again

‘Turn It Around’, The Short Film That

Has Us Feeling Like Teenagers Again

Niels Bourgonje

'H24': A Series of 24 Short Films On Everyday Sexist Violence 

'H24': A Series Of 24 Short Films On

Everyday Sexist Violence

Valérie Urrea and Nathalie Masduraud

‘Tengo Miedo Torero’: A Story of Revolution, Hope, Love And Queerness

‘Tengo Miedo Torero’: A Story Of

Revolution, Hope, Love And

Queerness

Rodrigo Sepúlveda

The Legendary La Veneno Is Back: Watch The TV Series Now

The Legendary La Veneno Is Back:

Watch The TV Series Now

Javier Ambrossi and Javier Calvo

‘Miguel’s War’ Explores What It Is Like To Be A Lebanese Gay Man

‘Miguel’s War’ Explores What It Is

Like To Be A Lebanese Gay Man

Eliane Raheb

‘Here I Come’: The Russian Queer Web Series Taking Over

‘Here I Come’: The Russian Queer

Web Series Taking Over

Elizaveta Simbirskaya and Andrei Fenøčka

'Ponyboi': When Intersex Awareness Meets Pretty Woman

'Ponyboi': When Intersex Awareness

Meets Pretty Woman

River Gallo

Love, Vampire, Monster Hunter and Lesbianism: Watch Dracudate

Love, Vampire, Monster Hunter And

Lesbianism: Watch Dracudate

Rhael Mcgregor

‘CURED’: When LGBTQIA+ Activists Fight For Their Rights

‘CURED’: When LGBTQIA+ Activists

Fight For Their Rights

Patrick Sammon and Bennett Singer

The Cult Teen Comedy Movie On Coming Out You Need to (Re)Watch

The Cult Teen Comedy Movie On

Coming Out You Need To (Re)Watch

Jamie Babbit

Here With You: A Short Film Entirely

Produced By Trans People, Yes

Please!

Morgan Sullivan

‘Disclosure’: A Vital Documentary On The Realities Of Trans People

‘Disclosure’: A Vital Documentary On

The Realities Of Trans People

Sam Feder

‘We Are Lady Parts’: When Fierce,

Queer And Muslim Women Play Punk

Rock
Nida Manzoor

Matthew Puccini Explores What Getting Tested For HIV Feels Like 

Matthew Puccini Explores What

Getting Tested For HIV Feels Like

Matthew Puccini

‘Swallow’: The Feminist Thriller That Draws Us In Domestic Horror

‘Swallow’: The Feminist Thriller That

Draws Us In Domestic Horror

Carlo Mirabella-Davis

And The Category Is… ‘KIKI’, An Immersion in the Ballroom Scene

And The Category Is… ‘KIKI’, An

Immersion In The Ballroom Scene

Twiggy Pucci Garçon and Sara Jordenö

Being a Trans Woman in Uganda: Watch ‘The Pearl of Africa’

Being A Trans Woman In Uganda:

Watch ‘The Pearl Of Africa’

Jonny von Wallström

Our Netflix Pick of the Week: ‘Your Name Engraved Herein’

Our Netflix Pick Of The Week: ‘Your

Name Engraved Herein’

Patrick Kuang-Hui Liu

‘Te Llevo Conmigo’, the Queer Mexican Love Story You Need to Watch

‘Te Llevo Conmigo’, The Queer

Mexican Love Story You Need To

Watch
Heidi Ewing

‘Promising Young Woman’: When

Women Are Tired To See Aggressors

Walk Away Untouched

Emerald Fennell

‘Kontrola’: the Lesbian Web Series that has over 40M views

‘Kontrola’: The Lesbian Web Series

That Has Over 40M Views

Natasza Parzymies

‘Welcome To Chechnya': The Award-

Winning Documentary Depicting

Chechnya’s Queer Purge

David France

‘Pauline’, Céline Sciamma’s (queer) debut

‘Pauline’, Céline Sciamma’s (Queer)

Debut
Céline Sciamma

 Feel Good, the lesbian comedy-drama Netflix serie

Feel Good, The Lesbian Comedy-

Drama Netflix Serie

Feel Good

The D Cut: the webserie inside the coolest queer hair salon

The D Cut: The Webserie Inside The

Coolest Queer Hair Salon

D. W. Waterson

No Box For Me: An Intersex Story

No Box For Me: An Intersex Story

Floriane Devigne

Five Women, Five Experience Facing Breast Cancer

Five Women, Five Experience Facing

Breast Cancer

Alicia Keys, Jennifer Aniston, Patty Jenkins, Demi

Moore et Penelope Spheeris

Out Of This World: i-D meets Mykki Blanco

Out Of This World: I-D Meets Mykki

Blanco

Mykki Blanco and i-D

LOAD MORE

A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.
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A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.
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A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.
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Standing outside of the cinema house, Rodrigo de Oliveira felt exhilarated by his attendance at m

Standing outside of the cinema house, Rodrigo de Oliveira felt exhilarated by his attendance at more

than 40 film festivals around the world to promote his HIV-themed feature film, “The First Fallen.”

(https://youtu.be/rtUhWJycmAw)

“A sense of community is an abstract thing but I have seen the faces of many LGBTQI people during

my tour,” he said. “And in a way that is what I tried to show in my movie.”

The film opens on New Year’s eve in 1983. A young man is back in his Brazilian hometown having

returned from Paris. He is feeling a bit gloomy and distant. He fears he has come down with

something. There are rumblings of an unknown illness but AIDS or HIV is never mentioned until the

last scene. De Oliveira chronicles the slow unravelling of the young man’s health who “disappears”

and hides in a country house. He is joined by a transgender woman and another acquaintance also

feeling ill.  They get various pills from a boyfriend in Paris. Some are early anti-retroviral pills but there

are also vitamins and shark fin pills. All three despair at being struck down by a random disease.

“For me there is hope in knowledge, that is fundamental, but as you can see community and support

are key to overcome anything,” Mr de Oliveira said.

Rubbing his bald head with his hand he reflected that after seven feature films, this was his first one

addressing LGBTQ and HIV issues.

"It took longer for my films to come out of the closet than myself,” he said. “In 2021 I was still fresh-

faced on the scene as an out gay man and I lost people to AIDS so this felt like a responsibility to the

people I saw disappear in my life.”

Born in 1985, Mr de Oliveira said he thought about HIV every week of his life. For him (as shown in the

film) HIV meant death in the 80s and 90s. Since life-saving HIV treatment became readily available,

living a healthy life with HIV has become the norm.

Mr de Oliveira explained that during one film screening young people did not know what it meant when

two of the characters in his movie showed signs of Kaposi’s Sarcoma (flat, discolored reddish patches

on the skin, an indication of cancer triggered by a weak immune system in people living with HIV who

are not taking medicine.)

“It was a shock for me this gap in knowledge,” he said. Showing a slice of life from the mid-80s in his

native country made even more sense to him following that conversation.

“The LGBTQI community is so used to being left out, we have to document ourselves and this is a

testimony of this,” Mr de Oliveira said. “My film with its three main characters approach their ‘random

illness’ differently...one is a fighter, the other an archivist and the third an artist/scientist,” he explained.

The three perspectives were important for him to document the fear, the dread and the conscious

effort to overcome the crisis. By barely mentioning HIV, de Oliveira wanted to illustrate the ‘grand

silence’ around the illness at the time.

In one scene, the young man’s sister demands to see her brother in a run-down clinic but she is frozen

out with staff saying, ‘shame will close them down.’ 

“I wanted to talk about the stigma and discrimination, but I could not imagine staging actual

aggression,” he said.  

Suki Beavers, UNAIDS Director of Gender Equality, Human Rights and Community Engagement, who

shared the stage with Mr de Oliveira at a recent film screening in Geneva during the Everybody’s

Perfect (https://www.everybodysperfect.ch/) film festival, said that the movie reflected people’s

lack of rights. And that intersecting inequalities like being poor or being transgender or being gay or

not having gone to school only compounded the hardships (the transgender character is fuming at

being thrown off a bus after an altercation in one scene.)

“You see a clear violation of rights in Brazil during the 80s as well as activism to reclaim those rights,”

she said. “This phenomena is still very much alive in many parts of the world to this day, which is why

we cannot give up on the fight to end AIDS.”

Mr de Oliveira added that despite his film’s more sombre note, he wanted people to walk away with

the feeling that love is universal. “The kiss between budding friends exemplifies that we will

overcome,” he said.

He said that he would like to do two more feature films focusing on the evolution of the AIDS response

like chronicling the 90s and then the last two decades.

“It takes me four to five years to make a film but know that I am on the same page as UNAIDS...

ending AIDS,” he said. “I just wish I could make a film a day like you save a life a day.”
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Le public genevois pourra découvrir plusieurs productions cinématographiques queers du 7 au 16 octobre dans le cadre

de la neuvième édition du festival Everyody's Perfect. (Image d'illustration) (© KEYSTONE/EPA/ALI HAIDER)
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Genève va vivre au rythme du cinéma queer. Pour sa neuvième édition, le

festival Everybody's Perfect propose du 7 au 16 octobre un programme

contenant des projections, des rencontres, des expositions ou encore des

fêtes dans la cité de Calvin.

Unique manifestation de cinéma queer en Suisse romande, l'événement

souhaite proposer au public un cinéma qui se distingue par sa qualité

artistique et qui s'affiche lesbien, gay, bisexuel, trans*, intersexe, queer et +.

Les amateurs de salles obscures pourront notamment visionner le film

"Finlandia", en compagnie de son réalisateur mexicain Horacio Alcalá. Une

oeuvre mettant en avant une communauté de personnes dites de troisième

genre, issue de la culture zapotèque précolombienne.

Ils pourront aussi assister à une masterclass de Sébastien Lisfishitz, auréolé

d'un Queer Lion d'honneur à la dernière Mostra de Venise.

Cette année, Everybody's Perfect a décidé d'étoffer le festival à l'aide de deux

thématiques l'intersexuation et le cinéma brésilien queer. Ces thématiques

seront présentées au public à travers différentes oeuvres.

Cet article a été publié automatiquement. Source : ats
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La pièce reproduit une vue de la ville de Bâle et, sur l'autre face, un basilic, une bête mythologique symbole de pouvoir.

(© KEYSTONE/SALVATORE DI NOLFI)

Une pièce de monnaie bâloise rarissime, datant de 1741, sera mise aux enchères le 15

novembre à Genève. Sa mise à prix débutera à 600'000 francs, indique mercredi

Numismatica Genevensis SA, la maison qui organise la vente.

Il est peu fréquent qu'une pièce suisse soit estimée à cette valeur. Connu comme la plus

importante monnaie jamais frappée en Suisse, la pièce de 20 ducats a été réalisée avec les

coins du Taler de 1741. Selon Numismatica Genevensis, elle témoigne du niveau de richesse

qu'atteindra, un demi-siècle plus tard, la ville de Bâle.

L'une des faces de la pièce montre une vue de la cité rhénane depuis le sud-est. L'autre

face présente un basilic toutes ailes déployées. L'animal légendaire, symbole de pouvoir,

porte avec sa patte gauche les armoiries de la ville. Il s'agit du plus beau des deux

exemplaires connus en mains de particuliers.

Numismatica Genevensis SA mettra aussi en vente, le même jour, une collection genevoise

de monnaies constituée par un passionné. 468 pièces de la République genevoise allant du

16e au 18e siècle seront proposées au plus offrant. Une partie de la collection avait déjà

été vendue aux enchères en novembre de l'année dernière.CONTINUER LA LECTURE
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La première salle, lumineuse, réunit les pièces les plus colorées et originales. (© KEYSTONE/JEAN-CHRISTOPHE BOTT)

Le mudac à Lausanne expose 211 chaises de la collection du promoteur et régisseur

genevois Thierry Barbier-Mueller. Ces pièces prennent vie entre les mains du metteur en

scène et plasticien Robert Wilson. "A Chair and You" est à découvrir jusqu'au 5 février.

L'exposition se lit comme un opéra en quatre actes. Elle est articulée en quatre salles,

occupant tout l'espace du musée qui s'est ouvert en juin sur le site de Plateforme 10, près

de la gare.

Un spectacle

"Ce n'est pas une exposition, c'est un spectacle", s'est exclamée mercredi devant la presse

Chantal Prod'Hom, commissaire d'exposition et directrice du musée. Jeux de lumière,

musiques et bruitages, pièces suspendues ou disposées sur des gradins: les chaises,

certes, ne bougent pas, mais elles sont véritablement mises en scène.

Robert Wilson, surnommé Bob Wilson, parle de chorégraphie: il explique qu'il commence

toujours par réfléchir à la lumière, qui fait partie intégrante de la mise en scène, puis au

son. Ensuite viennent les objets. "Les chaises sont des sculptures", dit-il, lui qui les
CONTINUER LA LECTURE
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Le nouvel espace Signal L, à proximité du bâtiment Elysée/Mudac accueille l'installation typographique de Ian Party dès

vendredi, à Plateforme 10 (archives). (© KEYSTONE/JEAN-CHRISTOPHE BOTT)

Signal L, le nouvel espace d'exposition de Plateforme 10 à Lausanne, accueille "Immersion

typographique" dès vendredi et jusqu'au 29 janvier 2023. Cette installation du designer

lausannois Ian Party s'inspire des collections d'affiches de la Cinémathèque suisse et se

sert des polices de caractère pour reproduire la magie du cinéma.

Invité à puiser dans le fonds d'archives de la Cinémathèque suisse, Ian Party, typographe

de réputation internationale, s'est inspiré de deux séries d'affiches: l'une consacrée à la

promotion du documentaire suisse, l'autre constituée d'affiches commandées par la

Cinémathèque pour sa programmation propre.

Numérisés, transformés, animés et projetés sur la paroi du Signal L, les designs

typographiques de ces affiches de cinéma, devenus pour certaines emblématiques du

graphisme suisse, plongeront le public dans une immersion en toutes lettres, selon

Plateforme 10.

Signal L - en langage ferroviaire un signal affichant une combinaison variable de points

lumineux qui permet de régler la circulation des trains - veut permettre aux artistes de

porter un regard croisé sur une institution ou un événement romand plusieurs fois par an.
CONTINUER LA LECTURE
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La Municipalité propose d'allouer 200'000 francs par an à ses festivals pendant les travaux de restauration des arènes

(archives). (© KEYSTONE/JEAN-CHRISTOPHE BOTT)

La Municipalité d'Avenches propose au Conseil communal de soutenir à hauteur de

200'000 francs par an les festivals Rock Oz'Arènes et Avenches Tattoo, qui se dérouleront

sur le territoire de la commune pendant la restauration des arènes. Ce montant sera

alloué jusqu'en 2029, date prévue pour la fin du chantier.

Au vu des frais supplémentaires imposés aux organisateurs qui doivent s'installer sur de

nouveaux sites durant les travaux de rénovation de l'amphithéâtre romain, la Municipalité

propose pour la première fois un soutien annuel direct de 50'000 francs par festival. Il sera

complété par un montant identique en prestations communales (personnel pour le parking,

éclairage, pompiers).

Cette proposition sera soumise au Conseil communal le 17 novembre, a déclaré vendredi le

syndic d'Avenches Gaëtan Aeby à Keystone-ATS. Il revenait sur une information de 24

Heures.

"Il s'agit de gros montants pour la commune. Cependant, il est important pour nous de

donner un coup de main à nos festivals pendant cette période particulière, pendant

laquelle ils doivent garantir leur pérennité et s'approprier de nouveaux lieux".CONTINUER LA LECTURE

CULTURE

Louis Rivier et ses paysages mis en

lumière à Aigle (VD)
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De ATS KEYSTONE #

Une exposition à l'Espace Graffenried dévoile un pan moins connu de l'oeuvre du peintre vaudois Louis Rivier: son

rapport au paysage. (© Arnaud Meylan)

L'espace Graffenried à Aigle (VD) accueille jusqu'au 5 mars 2023 une exposition consacrée

au peintre vaudois Louis Rivier. Elle propose de se pencher sur un axe particulier de son

½uvre: sa façon de traiter le paysage et son rapport "sacré" à la nature, au-delà des sujets

religieux auxquels il est associé.

Figure essentielle et particulière de l’art suisse de la première partie du 20e siècle, Louis

Rivier (1885-1963) était principalement connu de son vivant pour ses décorations murales

d’églises et d'autres monuments. Il est entre autres l'auteur de la grande fresque de l'aula

du Palais de Rumine et des vitraux conçus pour différentes églises, dont la cathédrale de

Lausanne.

L'artiste peignait également des paysages et des portraits. Un pan moins connu de son

oeuvre que l'exposition "Louis Rivier. Derrière le paysage" invite à découvrir à travers une

vingtaine de pièces. Issues pour la plupart de collections privées, certaines d'entre elles

n'ont jamais ou rarement été présentées.

Lien au sacré
CONTINUER LA LECTURE
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Standing outside of the cinema house, Rodrigo de Oliveira felt exhilarated by his attendance at m

Standing outside of the cinema house, Rodrigo de Oliveira felt exhilarated by his attendance at more

than 40 film festivals around the world to promote his HIV-themed feature film, “The First Fallen.”

(https://youtu.be/rtUhWJycmAw)

“A sense of community is an abstract thing but I have seen the faces of many LGBTQI people during

my tour,” he said. “And in a way that is what I tried to show in my movie.”

The film opens on New Year’s eve in 1983. A young man is back in his Brazilian hometown having

returned from Paris. He is feeling a bit gloomy and distant. He fears he has come down with

something. There are rumblings of an unknown illness but AIDS or HIV is never mentioned until the

last scene. De Oliveira chronicles the slow unravelling of the young man’s health who “disappears”

and hides in a country house. He is joined by a transgender woman and another acquaintance also

feeling ill.  They get various pills from a boyfriend in Paris. Some are early anti-retroviral pills but there

are also vitamins and shark fin pills. All three despair at being struck down by a random disease.

“For me there is hope in knowledge, that is fundamental, but as you can see community and support

are key to overcome anything,” Mr de Oliveira said.

Rubbing his bald head with his hand he reflected that after seven feature films, this was his first one

addressing LGBTQ and HIV issues.

"It took longer for my films to come out of the closet than myself,” he said. “In 2021 I was still fresh-

faced on the scene as an out gay man and I lost people to AIDS so this felt like a responsibility to the

people I saw disappear in my life.”

Born in 1985, Mr de Oliveira said he thought about HIV every week of his life. For him (as shown in the

film) HIV meant death in the 80s and 90s. Since life-saving HIV treatment became readily available,

living a healthy life with HIV has become the norm.

Mr de Oliveira explained that during one film screening young people did not know what it meant when

two of the characters in his movie showed signs of Kaposi’s Sarcoma (flat, discolored reddish patches

on the skin, an indication of cancer triggered by a weak immune system in people living with HIV who

are not taking medicine.)

“It was a shock for me this gap in knowledge,” he said. Showing a slice of life from the mid-80s in his

native country made even more sense to him following that conversation.

“The LGBTQI community is so used to being left out, we have to document ourselves and this is a

testimony of this,” Mr de Oliveira said. “My film with its three main characters approach their ‘random

illness’ differently...one is a fighter, the other an archivist and the third an artist/scientist,” he explained.

The three perspectives were important for him to document the fear, the dread and the conscious

effort to overcome the crisis. By barely mentioning HIV, de Oliveira wanted to illustrate the ‘grand

silence’ around the illness at the time.

In one scene, the young man’s sister demands to see her brother in a run-down clinic but she is frozen

out with staff saying, ‘shame will close them down.’ 

“I wanted to talk about the stigma and discrimination, but I could not imagine staging actual

aggression,” he said.  

Suki Beavers, UNAIDS Director of Gender Equality, Human Rights and Community Engagement, who

shared the stage with Mr de Oliveira at a recent film screening in Geneva during the Everybody’s

Perfect (https://www.everybodysperfect.ch/) film festival, said that the movie reflected people’s

lack of rights. And that intersecting inequalities like being poor or being transgender or being gay or

not having gone to school only compounded the hardships (the transgender character is fuming at

being thrown off a bus after an altercation in one scene.)

“You see a clear violation of rights in Brazil during the 80s as well as activism to reclaim those rights,”

she said. “This phenomena is still very much alive in many parts of the world to this day, which is why

we cannot give up on the fight to end AIDS.”

Mr de Oliveira added that despite his film’s more sombre note, he wanted people to walk away with

the feeling that love is universal. “The kiss between budding friends exemplifies that we will

overcome,” he said.

He said that he would like to do two more feature films focusing on the evolution of the AIDS response

like chronicling the 90s and then the last two decades.

“It takes me four to five years to make a film but know that I am on the same page as UNAIDS...

ending AIDS,” he said. “I just wish I could make a film a day like you save a life a day.”
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As We Like It - A

Highlight At

Everybody's Perfect

2022

At the dawn of this edition of everybody's perfect, a

queer and feminist festival taking place for the next

two weeks in sunny Geneva, we want to present a

movie that needs to be highlighted - Taiwanese movie

Jie Da Huan Xi.

First, a quick synopsis: In a Taipei neighborhood, where people live in a kind

of paradise, Rosalind transforms into a man and befriends her suitor Orlando

to find out if his love is sincere - Adaptation of Shakespeare's comedy to the

digital age, the romantic love plot is nothing compared to the realistic-

magical universe of the film. Libertarian in its form (superimposed drawings,

fairy-tale design, addresses to the camera...), the world of As We Like is a

fantasy, a frenetic queer utopia, whose paroxysm is the fact that female

actresses play all the characters. Disturbing and jubilant!

A brilliant twist and references this play's era as only men were allowed to

take the stage. The mix between Shakespearian dramaturgy and Taiwanese

drama codes is more than interesting. It offers an exciting concept and

visuals—the whole enterprise directed by Muni Wei and Chen Hung-i, a union

more than fruitful.

And a utopia transposed to a modern time, all while conserving some of its

original themes. Although quite faithful to the original play as you like it, the

cast wasn't afraid to remodel or repurpose some of the roles and has done it

successfully so.

It surely does question the gender binary and takes its audience beyond it -

with some references to conscious literature and themes of oppression. A

body of work advocating for freedom in general and authentic and

unrestrained love.

In the more visual sense, the videography is quite impressive too. Exploring

the visual world of video games and or mangas at times - it is truly filled with

colored and light-hearted visual identity.

The movie is ornamented with special effects and comic-like reactions. one

could also find an intelligent use of 3D in some scenes. A true visual journey,

offering vibrant and fresh energy.

All in all, an excellent adaptation that offers a new perspective all while

tapping into profound subjects. A great directorial debut for Muni Wei(we

certainly look forward to seeing what's next !).

The Perfect addition to this year's everybody's perfect edition, certainly not to

miss. 

Few screenings are planned, so get to your calendars - one seance is on the

8th at 7:30 pm at the Langlois, another on the 14th at 2:00 pm at the Simon

venue, and the last one will be on the 16th at noon at the same place!

images from the movie

Project by:

Muni Wei, Chen Hung-i
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FINLANDIA: An

Interview With

Horacio Alcala

When I showed up at the screening of Finlandia at the

Everybody’s Perfect film festival in Geneva, I hadn’t

even watched the trailer beforehand. Not because I

was uninterested, but it had been a while since I had

experienced a movie without any expectations. Just

the pleasure of viewing and discovering a world.

Finlandia’s world is so vivid. I was very unprepared for how colorful and alive

this film is. Breathtaking shots of Mexico’s nature, a sharpness and saturation

of bright, bold colors along with a powerful story pulling us into the life of a

little known community - the Muxes.

We’re taken into the rich but complex lives of this third gender, that find

community in a common identity, in Juchitan de Zaragoza, in the South East

of Mexico. Alongside the Muxes’ daily struggles, unforgettable life changes

are brewing: a deadly earthquake and a Spanish fashion designer’s

confrontation of cultural appropriation tie the story together.

Already shown in over 45 festivals worldwide while winning awards and

already making considerable impact by its topic and introducing the first

Indigenous musician to score an international film, we sat down with the

film’s Spanish-residing, Mexican director and writer, Horacio Alcala, to

discuss his vision of the film.

Dean Moncel: Everything about this movie felt so intentional, from the

colors to the music. Could you talk about your process and vision for this

film?

Horacio Alcala: I’m a filmmaker, specialized in documentary. This is my first

fiction. So I used the structure of the documentary to make sure that you

learn about [the Muxes] when you see the story, and it’s not just fiction. Also, I

wanted to integrate European music, as we have Wagner and Mahler with

the local music. In the end, it’s a play. As an artist, I have the right to play with

all these elements to see what comes up. The recent elements like the throat

singing, of course, that element comes form Mongolia. The Muxes don’t do

that. The wall, is a normal wall, nobody goes there to cry or to say anything.

This film belongs to the magical realism and very popular in Latin American

literature.

DM: What is it rather easy or challenging to make these choices regarding

fiction or documentary style?

HA: I know how to do the documentary. It was more difficult to make it look

like fiction, so you don’t feel like you are watching a documentary, because

then you are learning about real things with real people.

DM: How did you work with authenticity? How did you feel showing

something as authentically as possible, was it a really big concern for you?

HA: You know, although it’s a story about the Muxes, it also has a lot to do

with my story. My mother was a seamstress, that’s why I decided that the

characters were with textiles. And I was in the church when I was 10, helping

the priest, as Mariano does. So I think I brought the little things from my life,

even though I’m not a Muxes, and I think that brings the credibility to the film

and its authenticity.

Audience Question: How did the first contact with the Muxes take place?

HA: The first thing before doing the project was to go to Juchitan and meet

them. We didn’t do anything, but talk to each other, drink Mezcal. The script

came much later, once we became friends. We had to work closely. They are

not only in front of the camera, but also behind it, as they were the ones

doing the costume designs and decorations.

AQ: The question of the third gender must be brought up. […] it’s a very

valued gender in the society that these individuals live in, but at the same

time, we see in the movie that the influence of religion and the threat of

violence. Could you speak more about this contrast?

HA: When we started the research, we saw all the documentaries from the

BBC, National Geographic, etc. And we found out that they were very

romanticized. It was a perfect place for them to live. We got there and said:

“this isn’t the way it is.” They are accepted but they are also refused. They

dress however they want, they can have parties, but they cannot fall in love,

they can’t have a partner, because their job is to take care of the family. They

are accepted to a certain point but not for everything. We call it a double

moral.

DM: What kind of feedback did you get from the Muxes about the film?

HA: Well they were in the process of filming. They have seen the film, and they

loved it. Of course, they said “I would have done this differently”, but in the

end, it is my film. It has to be how I see it.

DM: I noticed a lot of contrast in the movie, cultural clashes, colors

differences, religions… How do you feel about this contrast that is present

in your movie?

HA: Actually, we wanted to have this completely different universe. The colors

we see of Marta [the Spanish fashion designer] is not the place where she

lives, it’s the color of her soul. That’s how she thinks, she thinks in black and

gray, no color. When she gets to Mexico, she gets obliged or pushed to see

things in a different way. […] Through these colors, we talk about the evolution

of a person.

Spoiler alert

DM: There’s definitely a lot of different perspectives in this movie, and we

can understand why Marta was struggling in making her decision. How do

you feel about the ending of this movie? It does come back to nature taking

control?

HA: To me, it’s the nature listening to them. And at some point, the nature says

“enough. This has to stop. I’m gonna do something.” And the nature decides

to give our characters a new start. So now, they start again in a different way. 

AQ: And to finish, what was the film’s reception on behalf of the Muxes?

HA: The first screening was at a film festival in Guadalajara, in Mexico. The

Muxes were there. It was a mix of emotions, because not everyone in the

country knew about them, and suddenly an international film festival is

showing a screening about them. It was very emotional [for them].

Discover more about Finlandia here:

https://www.everybodysperfect.ch/events/finlandia/ ;

https://www.instagram.com/finlandialapelicula/
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FINLANDIA: An

Interview With

Horacio Alcala

When I showed up at the screening of Finlandia at the

Everybody’s Perfect film festival in Geneva, I hadn’t

even watched the trailer beforehand. Not because I

was uninterested, but it had been a while since I had

experienced a movie without any expectations. Just

the pleasure of viewing and discovering a world.

Finlandia’s world is so vivid. I was very unprepared for how colorful and alive

this film is. Breathtaking shots of Mexico’s nature, a sharpness and saturation

of bright, bold colors along with a powerful story pulling us into the life of a

little known community - the Muxes.

We’re taken into the rich but complex lives of this third gender, that find

community in a common identity, in Juchitan de Zaragoza, in the South East

of Mexico. Alongside the Muxes’ daily struggles, unforgettable life changes

are brewing: a deadly earthquake and a Spanish fashion designer’s

confrontation of cultural appropriation tie the story together.

Already shown in over 45 festivals worldwide while winning awards and

already making considerable impact by its topic and introducing the first

Indigenous musician to score an international film, we sat down with the

film’s Spanish-residing, Mexican director and writer, Horacio Alcala, to

discuss his vision of the film.

Dean Moncel: Everything about this movie felt so intentional, from the

colors to the music. Could you talk about your process and vision for this

film?

Horacio Alcala: I’m a filmmaker, specialized in documentary. This is my first

fiction. So I used the structure of the documentary to make sure that you

learn about [the Muxes] when you see the story, and it’s not just fiction. Also, I

wanted to integrate European music, as we have Wagner and Mahler with

the local music. In the end, it’s a play. As an artist, I have the right to play with

all these elements to see what comes up. The recent elements like the throat

singing, of course, that element comes form Mongolia. The Muxes don’t do

that. The wall, is a normal wall, nobody goes there to cry or to say anything.

This film belongs to the magical realism and very popular in Latin American

literature.

DM: What is it rather easy or challenging to make these choices regarding

fiction or documentary style?

HA: I know how to do the documentary. It was more difficult to make it look

like fiction, so you don’t feel like you are watching a documentary, because

then you are learning about real things with real people.

DM: How did you work with authenticity? How did you feel showing

something as authentically as possible, was it a really big concern for you?

HA: You know, although it’s a story about the Muxes, it also has a lot to do

with my story. My mother was a seamstress, that’s why I decided that the

characters were with textiles. And I was in the church when I was 10, helping

the priest, as Mariano does. So I think I brought the little things from my life,

even though I’m not a Muxes, and I think that brings the credibility to the film

and its authenticity.

Audience Question: How did the first contact with the Muxes take place?

HA: The first thing before doing the project was to go to Juchitan and meet

them. We didn’t do anything, but talk to each other, drink Mezcal. The script

came much later, once we became friends. We had to work closely. They are

not only in front of the camera, but also behind it, as they were the ones

doing the costume designs and decorations.

AQ: The question of the third gender must be brought up. […] it’s a very

valued gender in the society that these individuals live in, but at the same

time, we see in the movie that the influence of religion and the threat of

violence. Could you speak more about this contrast?

HA: When we started the research, we saw all the documentaries from the

BBC, National Geographic, etc. And we found out that they were very

romanticized. It was a perfect place for them to live. We got there and said:

“this isn’t the way it is.” They are accepted but they are also refused. They

dress however they want, they can have parties, but they cannot fall in love,

they can’t have a partner, because their job is to take care of the family. They

are accepted to a certain point but not for everything. We call it a double

moral.

DM: What kind of feedback did you get from the Muxes about the film?

HA: Well they were in the process of filming. They have seen the film, and they

loved it. Of course, they said “I would have done this differently”, but in the

end, it is my film. It has to be how I see it.

DM: I noticed a lot of contrast in the movie, cultural clashes, colors

differences, religions… How do you feel about this contrast that is present

in your movie?

HA: Actually, we wanted to have this completely different universe. The colors

we see of Marta [the Spanish fashion designer] is not the place where she

lives, it’s the color of her soul. That’s how she thinks, she thinks in black and

gray, no color. When she gets to Mexico, she gets obliged or pushed to see

things in a different way. […] Through these colors, we talk about the evolution

of a person.

Spoiler alert

DM: There’s definitely a lot of different perspectives in this movie, and we

can understand why Marta was struggling in making her decision. How do

you feel about the ending of this movie? It does come back to nature taking

control?

HA: To me, it’s the nature listening to them. And at some point, the nature says

“enough. This has to stop. I’m gonna do something.” And the nature decides

to give our characters a new start. So now, they start again in a different way. 

AQ: And to finish, what was the film’s reception on behalf of the Muxes?

HA: The first screening was at a film festival in Guadalajara, in Mexico. The

Muxes were there. It was a mix of emotions, because not everyone in the

country knew about them, and suddenly an international film festival is

showing a screening about them. It was very emotional [for them].

Discover more about Finlandia here:

https://www.everybodysperfect.ch/events/finlandia/ ;

https://www.instagram.com/finlandialapelicula/
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HOME FILM GIRL PICTURE, AN HONEST SNAPSHOT OF EARLY WOMANHOOD

Girl Picture, An Honest

Snapshot Of Early

Womanhood

Tumultuous yet comforting, Girl Picture draws the

portraits of three teenage girls as they are trying to

figure out their desires. An unmissable queer coming-

of-age.

Premiered at Sundance, Alli Haapasalo’s new movie won the World Cinema

Dramatic Audience Award, and that’s not the only reason for you to go watch

it. A fresh and honest take on romantic and sexual exploration, Girl Picture

offers three very different characters that you will definitely grow attached to.

We meet with two longtime best friends, Mimmi and Rönkkö, whose polar

opposites personality only make for a better duo. Mimmi is mysterious and

short-tempered, while Rönkkö is wiser and friendlier.  Both have in common a

thirst for new experiences, and a job at a food court smoothie kiosk.

We follow the young women across three Friday nights, as Rönkkö is

complaining about not finding the one. An encounter Mimmi is blessed with

at a party, where she meets Emma. The disciplined skate dancer seems like a

weird fit for Mimmi, but the chemistry is just there and can’t be ignored.

The movie is then cut between two storylines: Rönkkö’s quest for an orgasm in

heterosexual encounters and Mimmi’s romance with Emma, troubled by her

trust issues. Frequent smoothie breaks maintain the link between the two best

friends, their friendship still at the center of the film.

As the young women adjust to their evolving lives, we get to see an honest

portrayal of late teenage years and young womanhood, full of mistakes,

hesitations, and questions left unanswered.

Accompanied by the perfect soundtrack, from club techno to Perfume

Genius, Girl Picture is the perfect sweet coming-to-age to watch if you’re in

need of young lesbian romance, with the added fun of sprinkled sexual

exploration through mediocre straight sex.
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HOME FILM THE OTHER SIDE OF PATRICIA HIGHSMITH WITH EVA VITIJA

The Other Side Of

Patricia Highsmith

With Eva Vitija

Released in January 2022, “Loving Highsmith” is the second documentary of

Swiss writer and director Eva Vitija and an opening to the life of Patricia

Highsmith. Famous for her 1952 lesbian novel “The Price of Salt”, later

renamed “Carol” and adapted to the screen in 2016 by Todd Haynes, the

American novelist exiled in Switzerland has always been a mysterious and

controversial figure. On the occasion of the documentary’s screening in the

Cinérive's LGBTQIA+ program in Vevey (CH), we could sit with Eva Vitija who

lifted the veil of the personage through her intimate and sensible 84 min

portrait.

Constructed with excerpts of more than 8000 handwritten pages of diaries

and notebooks, many of them unreleased, “Loving Highsmith” gives a unique

window to the mysterious house of Patricia Highsmith. Jumping from pages

to interviews with Highsmith’s lovers and family by way of various archive

material and film adaptations of Highsmith's novels, the documentary is an

attempt to solve the puzzle of her personality.

What was the first piece of literature you encountered from Patricia

Highsmith? What was your first impression of her?

I can’t recall exactly what I read first, but my very first encounter was when I

was a child. I was spending my holidays close to where she was living. My

parents would tell me that near was living a very famous writer, alone with

her cats. As a child, it was a big question for me. Why would a woman live

alone with her cats? Somehow it was some kind of mystery already. I

probably read “The Snail-Watcher” first. It’s a story where someone is

growing snails, before getting eaten by them. It’s a ruthless story that sticks to

your mind. Then, I read “This Sweat Sickness”. It’s a story about a man in love

with a woman that isn’t interested in him, with whom he starts an imaginary

love story. He thinks they are married and live together, but everything

happens in his imagination. I found it very interesting because it’s the story of

the writer. You always imagine things. You start with a small real thing then

everything comes from your imagination. It is also a story of obsessive love,

but the imagination of this lover is very similar to the process of writing itself.

Love, or the absence of it, is essential in your documentary, it’s even its

title. How do you think those two things -writing & love- intertwine in

her life and her work?

I think she wrote a lot about people who had an insecure identity or a double

life. It was in nearly every book. This comes from her own experiences. She

has a lot of couples in her books, mostly men, who have a difficult

relationship with each other's and bring homoerotic subtext. The idea of an

imaginary world is also very important in some books like “Edith’s diary”. She

is talking about this woman who has a diary in which her life gets more and

more perfect as her real life is crumbling. This imaginary world has a lot to do

with falling in love, with all the possibilities, the things that could happen.

The musical background you chose for the documentary is mostly

guitar instrumental, how did this come up?

I was sharing my research with the French guitarist Noël Akchoté while

working on the documentary. He would send me music that was tied to the

places that I was visiting or from Highsmith’s era. It was really interesting

because it was the music of Patricia Highsmith, the cities she went to, her era.

So we decided he would do the film music as well. The guitar is a very

American instrument, so it would tie to the American identity of Patricia

Highsmith as well. He chose to play it together with two American guitarists,

Mary Halvorson and Bill Frisell.

At the end of her life, Patricia Highsmith was infamous for her

antisemitism and racism. How difficult was it to address the issue

through the documentary?

It was rather difficult because she wasn’t walking around telling people she

was an antisemite, she was writing these things in her private diaries. Nobody

that I met knew about it. It changed in the course of her life. What I found in

her oldest notebooks were concerns about discrimination. She hated the

racism in Texas and wanted to leave as soon as she could whenever she

visited. But there are antisemitic quotes in her diaries, and when I tried to find

people that could tell me more about it, nobody could.

From her first diaries to the last ones, how did Patricia Highsmith

evolve and change?

I have never seen someone change so much through the course of their life.

From being this very romantic, enthusiastic young person to getting bitter

somehow. It was really impressive to witness this extreme change. But it’s

always difficult with Patricia Highsmith because she was many things at

once. She said herself that she never changed after she was 16, and that is

also true. She had a fixed core. She still had a humorous and happy side in

the end, but there was this rage and bitterness as well. Highsmith wasn’t only

mean and somber at all. She was quite happy with her life in the end

somehow. She had found some peace.

How was it deciding whether or not to share some very intimate and

private elements in the documentary?

I was always wondering if it was okay. But some notes show that Patricia

Highsmith was aware that those private diaries would someday be

published, and she was okay with that. Otherwise, I think she would have

destroyed them. She was very private, but she was aware that it would

probably be read and she kept them in this cupboard. She also explicitly

wrote once that if her life would be reviewed later, it would probably be

through the lens of homosexuality, and she approved of it.

What would you like people to take from this documentary?

I wanted to show this other side of Patricia Highsmith, far from this image of a

dark and bitter old woman. I wanted people to see this different Patricia

Highsmith, with her touching, emotional and vulnerable side that touched me

a lot.

Watch the trailer of Loving Highsmith down below!
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HOME FILM THE OTHER SIDE OF PATRICIA HIGHSMITH WITH EVA VITIJA

The Other Side Of

Patricia Highsmith

With Eva Vitija

Released in January 2022, “Loving Highsmith” is the second documentary of

Swiss writer and director Eva Vitija and an opening to the life of Patricia

Highsmith. Famous for her 1952 lesbian novel “The Price of Salt”, later

renamed “Carol” and adapted to the screen in 2016 by Todd Haynes, the

American novelist exiled in Switzerland has always been a mysterious and

controversial figure. On the occasion of the documentary’s screening in the

Cinérive's LGBTQIA+ program in Vevey (CH), we could sit with Eva Vitija who

lifted the veil of the personage through her intimate and sensible 84 min

portrait.

Constructed with excerpts of more than 8000 handwritten pages of diaries

and notebooks, many of them unreleased, “Loving Highsmith” gives a unique

window to the mysterious house of Patricia Highsmith. Jumping from pages

to interviews with Highsmith’s lovers and family by way of various archive

material and film adaptations of Highsmith's novels, the documentary is an

attempt to solve the puzzle of her personality.

What was the first piece of literature you encountered from Patricia

Highsmith? What was your first impression of her?

I can’t recall exactly what I read first, but my very first encounter was when I

was a child. I was spending my holidays close to where she was living. My

parents would tell me that near was living a very famous writer, alone with

her cats. As a child, it was a big question for me. Why would a woman live

alone with her cats? Somehow it was some kind of mystery already. I

probably read “The Snail-Watcher” first. It’s a story where someone is

growing snails, before getting eaten by them. It’s a ruthless story that sticks to

your mind. Then, I read “This Sweat Sickness”. It’s a story about a man in love

with a woman that isn’t interested in him, with whom he starts an imaginary

love story. He thinks they are married and live together, but everything

happens in his imagination. I found it very interesting because it’s the story of

the writer. You always imagine things. You start with a small real thing then

everything comes from your imagination. It is also a story of obsessive love,

but the imagination of this lover is very similar to the process of writing itself.

Love, or the absence of it, is essential in your documentary, it’s even its

title. How do you think those two things -writing & love- intertwine in

her life and her work?

I think she wrote a lot about people who had an insecure identity or a double

life. It was in nearly every book. This comes from her own experiences. She

has a lot of couples in her books, mostly men, who have a difficult

relationship with each other's and bring homoerotic subtext. The idea of an

imaginary world is also very important in some books like “Edith’s diary”. She

is talking about this woman who has a diary in which her life gets more and

more perfect as her real life is crumbling. This imaginary world has a lot to do

with falling in love, with all the possibilities, the things that could happen.

The musical background you chose for the documentary is mostly

guitar instrumental, how did this come up?

I was sharing my research with the French guitarist Noël Akchoté while

working on the documentary. He would send me music that was tied to the

places that I was visiting or from Highsmith’s era. It was really interesting

because it was the music of Patricia Highsmith, the cities she went to, her era.

So we decided he would do the film music as well. The guitar is a very

American instrument, so it would tie to the American identity of Patricia

Highsmith as well. He chose to play it together with two American guitarists,

Mary Halvorson and Bill Frisell.

At the end of her life, Patricia Highsmith was infamous for her

antisemitism and racism. How difficult was it to address the issue

through the documentary?

It was rather difficult because she wasn’t walking around telling people she

was an antisemite, she was writing these things in her private diaries. Nobody

that I met knew about it. It changed in the course of her life. What I found in

her oldest notebooks were concerns about discrimination. She hated the

racism in Texas and wanted to leave as soon as she could whenever she

visited. But there are antisemitic quotes in her diaries, and when I tried to find

people that could tell me more about it, nobody could.

From her first diaries to the last ones, how did Patricia Highsmith

evolve and change?

I have never seen someone change so much through the course of their life.

From being this very romantic, enthusiastic young person to getting bitter

somehow. It was really impressive to witness this extreme change. But it’s

always difficult with Patricia Highsmith because she was many things at

once. She said herself that she never changed after she was 16, and that is

also true. She had a fixed core. She still had a humorous and happy side in

the end, but there was this rage and bitterness as well. Highsmith wasn’t only

mean and somber at all. She was quite happy with her life in the end

somehow. She had found some peace.

How was it deciding whether or not to share some very intimate and

private elements in the documentary?

I was always wondering if it was okay. But some notes show that Patricia

Highsmith was aware that those private diaries would someday be

published, and she was okay with that. Otherwise, I think she would have

destroyed them. She was very private, but she was aware that it would

probably be read and she kept them in this cupboard. She also explicitly

wrote once that if her life would be reviewed later, it would probably be

through the lens of homosexuality, and she approved of it.

What would you like people to take from this documentary?

I wanted to show this other side of Patricia Highsmith, far from this image of a

dark and bitter old woman. I wanted people to see this different Patricia

Highsmith, with her touching, emotional and vulnerable side that touched me

a lot.

Watch the trailer of Loving Highsmith down below!
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More In  Film

Scream, Queen! My Nightmare On

Elm Street - The Gayest Horror

Movie There Is !

Roman Chimienti and Tyler Jensen

Blood, Love, And Introspection: The

Colors Of Monochrome

Dan Nieders

FINLANDIA: An Interview With

Horacio Alcala

Horacio Alcala

The Refreshing Discovery That

Joyland Was

Saim Sadiq

As We Like It - A Highlight At

Everybody's Perfect 2022

Muni Wei, Chen Hung-i

Girl Picture, An Honest Snapshot Of

Early Womanhood

Alli Haapasalo

See You Then Will Make You Want To

Catch Up With Your Ex

Mari Walker

Queer Parivaar Celebrates Queer

Joy, Family And Heritage In A Cheery

Musical

Shiva Raichandani

Unfolding Trauma And Making Love

With Cicada

Matthew Fifer

The Transgender Gaze In Andy

Nguyen’s Short Films

Andy Nguyen

Let’s Ride With The Dykes That

Changed London's Radical Scene

Passing, A Period Drama Exploring

Dichotomies

Rebecca Hall

Embark On A Road Trip With The

Man With Answers

Stelios Kammitsis

Heart Shot: A One-Of-A-Kind

Teenage Romance Packed With

Adrenaline

Marielle Woods

Our Latest Lesbian Romcom

Recommendation: ‘Anne+’

Valerie Bisscheroux and Hanna van Vliet

Demystifying Sex Workers:

Alexandra Balteanu’s ‘Vanatoare’

Alexandra Bălteanu

‘The Eyes Of Tammy Faye’: The

Evangelist Who Preached About Gay

Rights
Michael Showalter

‘Shiva Baby’: A Chaotic, Queer, Millennial, Coming of Age Comedy

‘Shiva Baby’: A Chaotic, Queer,

Millennial, Coming Of Age Comedy

Emma Selligman

‘Chavela’: A Documentary On Legendary Singer Chavela Vargas

‘Chavela’: A Documentary On

Legendary Singer Chavela Vargas

Catherine Gund

‘Breaking Fast’ Is The Gay Romcom You Need For The Holidays

‘Breaking Fast’ Is The Gay Romcom

You Need For The Holidays

Mike Mosallam

‘Kiss Me Before It Blows Up’: An Hilarious Lesbian Comedy

‘Kiss Me Before It Blows Up’: An

Hilarious Lesbian Comedy

Shirel Peleg

‘And Then We Danced’: A Poignant Gay Movie On Georgian Dancing

‘And Then We Danced’: A Poignant

Gay Movie On Georgian Dancing

Levan Akin

Touki Bouki, An Incursion in the African Cinema of the 70s

Touki Bouki, An Incursion In The

African Cinema Of The 70s

Djibril Diop Mambéty

‘Turn It Around’, The Short Film That Has Us Feeling Like Teenagers Again

‘Turn It Around’, The Short Film That

Has Us Feeling Like Teenagers Again

Niels Bourgonje

'H24': A Series of 24 Short Films On Everyday Sexist Violence 

'H24': A Series Of 24 Short Films On

Everyday Sexist Violence

Valérie Urrea and Nathalie Masduraud

‘Tengo Miedo Torero’: A Story of Revolution, Hope, Love And Queerness

‘Tengo Miedo Torero’: A Story Of

Revolution, Hope, Love And

Queerness

Rodrigo Sepúlveda
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A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.
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A Tale Of Love, Trans*

Rights And

Representation -

Germino Pétalas No

Asfalto

During everybody’s perfect 2022 we sat down with

Brazilian director duo Coraci Bartman Ruiz and Julio

Matos. A touching talk about their recent documentary

(Germino Pétalas no Asfalto), Brazil and parenthood.

Naïma Stark: So, you've been here for Everybody's perfect since last week;

how has it been?

 
Coraci BARTMAN RUIZ: It's been Amazing. It's our first time in Geneva. We

got here on Wednesday because we did another screening with Antenne

LGBTI. It's a group connected to the church. They promoted a screening of

another film of ours, Limiar, which was the opening film at Everybody's

perfect last year. 

 
NS: Did you see another screening? What did you like?

 
CBR: So we chose either Spanish, Portuguese, or English films. But we wanted

to see the opening movie TYTÖT TYTÖT TYTÖT. It's like a teenage drama. And

then we watched Finlandia, which is in Mexico, beautiful. Watching films at

this festival is lovely but having a chance to talk to and meet people from

everywhere is great too. 

 
NS: Your movie Limiar was featured last year at the festival. It was intimate

and mainly focused on your family and son. You started this movie at the

same time as Germino Petalas No Asfalto. How did it start? Was it supposed

to be like part two of the first one? What was the vision you had for

beginning those two projects?

 
CBR: We started both simultaneously because we didn't know what would

happen in the process. And for both, we began without funds; we followed

what was happening in our lives. So, our son has this friend, Jack, the main

character of Germino. And Jack was starting his transition process. And Noah,

our son, told us: "I have a friend; he's starting his transition process." And we

asked if he would allow us to follow him during the process. Noah talked to

Jack, and he agreed. So, we started filming him, doing interviews, but we

didn't know what would happen. 

 
Julio MATOS: At some point, we decided to stop filming Noah for Limiar and

then start to edit it, but we started filming the other one, the Petalas. So, in the

latter, we see Noah already doing hormones. In Limiar, he was in the process

of starting hormone therapy. So, in that sense, it's a continuation: you now see

what happened to our son after the first film, Yeah.

 
NS: Germino Petalas No Asfalto is about Jack, his life, and his environment.

But one thing that really surprises the audience is the scenes of «the witch.»

Do they know each other from before? How did you decide, ok, she's going

to be in the movie? 

 
JM: We met Helena, “The witch,” and when we realized, wow, she's really

empowering. She brings to the film an essential perspective; she represents a

lot. At that moment, she was not in the process that Jack was in, trying to do

the whole transition from woman to man. She was in the middle and was

okay with her body. She was no longer trying to do surgeries or take

hormones. She used to take them but stopped as she was happy with herself.

We thought it would be necessary for Jack to have this reference of a Trans*

person living a different experience and having another relationship with

their body. It was exciting to meet her and see that there are other ways of

being transgender. 

 
CBR: It was essential to build a sense of community in this film. So that's why

we decided to follow Jack and invest a little time in his friends and secondary

characters in the narrative. Because for us, what was important to see was

how important it is to build these safe spaces, solidarity spaces, and politics.

And how essential that is.

 
NS: We got the sense of community in the movie, and it was also tackling

the subject of deconstruction a lot. Transitioning is not black or white; How

did you go about the topic? 

 
JM: This is something that we learned. What you saw in the film is what we

realized during filming. Even though we're not very traditional parents, we

didn't know much about transgender people when our son started his

transition. So, we had to learn a lot. And sometimes, you have only one

reference, like our son in the beginning. And then we started to realize that

there's not just one type of transition, and transgender people are not only

young people. You have people our age, artists, engineers, and many

different types of transgender people in society. And also, what a transition

means for a white middle-class person is one thing; for a black person, it is

entirely different, especially in Brazil. Where, you know, black people suffer

independently of being transgender or not.

 
 
NS: It’s such a great movie, and I think it's so beautiful. Your son is fortunate

to have parents like you interested in the process and the world evolving

around it. It's so touching. Thank you so much.

 
JM: The film has a scene where they start this LGBTQ organization in the city.

And it's a scene where they are inside a car talking. It's a really short scene.

But when they're leaving the car to get to this meeting, you don't see it, but

you can hear someone saying: "Oh, can you donate a little bit of money for

the house without prejudice? We need some money to help with the house." 

So, this is not there just by chance; this dialogue is there because we found a

shelter in our city to protect transgender women on the street, most of them

with drug problems and prostitution. So, while doing the second film, we

learned about this and became interested. So we are now doing the

research and starting to make the third film about this (laughs). So, one film

leads to another. Yeah, and we're involved with this right now. It's another

step forward. We're in the house, understanding what is going on with our

son, and then with the friends. And now, it's a step further to understand what

happens in the city with the other transgender women that don't have

parents like us or the social structure.

 
NS: Everything is based on your love for your son. And it's, well, it’s really

organic. Because you're the parents, it started with the love for your son.

Are you doing this for other parents? And if not, who are you making these

movies for?

 
JM: Well, for the first one, you can tell it's for the parents and for the people

that are involved in the transition as well, but especially the parents. When we

show the film to the parents, even those with no transgender children are

touched. You know, if you have a son or a daughter, when seeing this, you

understand lots of things about the relationship. It's a demonstration that

talking to your son can heal many things. It can be a cure.

 
CBR: We tried to do something younger with the second film. That's why we

decided to have many soundtracks that are from trans* Brazilian musicians.

We invited people from the community to work with us in post-production,

and they did beautiful work with images and sounds, so there is this layer of

intervention directly in the movie. We tried to bring young people, to work

with us to be able to talk with them than with the parents. Limiar had the role

of talking to the older generations. And in this one, it was not so much

addressing the parents. I don't think that we at the beginning had a particular

target. The documentary reflected our process of learning. What do you think

about it?

 
JM: Yeah, because I know some filmmakers that put this question before even

starting the idea of shooting, and during the whole process, they will keep

that in mind. 

 For us, we got involved in something and wanted to record it, and then the

film's process created the story. And I don't know, and it's more an artwork

than a piece of communication, you know. It's just like we want to express this

if someone gets interested. Perfect. It's more about saying something,

whatever happens.

 
CBR: Yeah, in Limiar, if you don't know anything about trans* matter, it could

be very educational. You learn from the beginning. And in this second film is

not from the start. So, I think Limiar was able to talk to people like older

people. Our generation, generations of my mother, etc. If you don't know

anything, it's more complicated.

 
JM: You need some pre-requirements. Like you have to understand a little bit.

 
CBR: Because they are questioning - for example, Helena "the witch" says

that she made this cream in a class it's, and she looks like a woman, and she

says, oh, and I put it in my penis. So, someone that is not doesn't know cannot

really understand. Wow. What what's going on? And she's telling it very

openly. Yes. Like she's not a trans woman who doesn't talk about her penis. It's

a feminine penis. So, it could be kind of confusing for an older person. So I

think it's more for people thinking about all this diversity.

 
Inside the trans community, you can have your own choices :

 
-       It doesn't matter what it is.

-       It's okay.

 
So you can, if you want to, go through the process and have your surgery or

not. You can be whatever you want. This is what they show.

 
JM: We presented a film in our city and invited Helena to the stage to say a

few words, and she said: “I'm delighted to be here to be part of this film

because we are transgender women, are tired of being depicted just in

movies that talks about violence against us and how our rights are neglected.

This film is also about our empowerment, our celebration, a celebration of

our bodies.” So this is something that we tried to see how it is possible, even in

Brazil, to have a wealthy and a good life being a transgender man or

woman.

Project by:

Coraci Bartman Ruiz and

Julio Matos
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October 25, 2022
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Show some love & share

Sharing Is Caring!

If you like this project, share it on social media! It is the

best way to support your favorite creators and show

them some love. Plus, it is totally free. Thank you so

much for your help!

Events

NEWSLETTER DONATE

Magazine Incubator Art Gallery
About Us



4140

ORGANISATION 



4342

Au générique de la 9e édition du festival Everybody’s Perfect : 

direction générale et artistique : Sylvie Cachin 

coordination et assistance artistique : Karine Bénard 

administration : Laura Lambert 

programmation : Sylvie Cachin, Karine Bénard

programmation courts-métrages : Chloé Battisti  

aide à la programmation : Thomas Huwiler, Romain Lemoine

graphisme print et web : êkhô studio 

graphisme logo : Jordan Metcalf  

graphisme additionnel : Sabrina Jöhl

relations presse : Sylvie Cachin

scénographie : Studio TEC

aide technique La Paillette : Fred Jarabo, Jonathan Pasquier

commmunity manager : Dylan Huido

responsables bénévoles : Lynda Combaud, Laura Didion 

responsable bars : Kevin Daspersgruber 

responsable photographies : Camilo Agudelo 

photographes additionnelles : Romane Chantre, Alix Henzelin 

vidéaste : Jenni Hamilton

responsable billetterie et accueil public : Jocelyne Kaufmann

responsable accueil invité·x·es : David Vurlod

responsable des salles : Thomas Hochstaetter

traduction sous-titres : Lionel Giauque, Melissa Pisino

technique copies des films et sous-titrages : C-Side  

stagiaires : Morgane Beslay, Soléa Rahard-Guillaumont

Everybody’s Perfect,  25A rue de Lausanne, 1201 Genève - CH 
info@everybodysperfect.ch   +41 77 406 35 50

everybodysperfect.ch   @festivaleverybodysperfect 

un comité engagé 

un bureau professionnel restreint

Actif dans les domaines de la culture, de l’éducation et 
de l’événementiel, le comité de l’association Everybo-
dy’s Perfect se réunit plusieurs par an, bénévolement. 
Il a engagé et soutien l’équipe dirigeante du festival. Ses 
membres sont : 

► Thanh-Vi Tran (co-présidente, chargée de communi-
cation à la Comédie de Genève)

Trois personnes à l’année - représentant 1,7 EPT - consti-
tuent le bureau du festival, qui est chargé du finance-
ment, de l’organisation, de la conception et de la pro-
grammation du festival. 
Renouvelée en 2017, cette équipe est un noyau fort, dy-
namique et investi sur le long terme. 

► Thomas Huwiler (co-président, athlète professionnel 
et enseignant)

► Laura Didion (ingénieure agronome)

► Romain Lemoine (manager)  

► Yaël Ruta (chargée de la culture à la Ville de Carouge)

►  directrice, Sylvie Cachin (cinéaste, masters en Lettres 
et en Cinéma)
► assistante artistique et coordinatrice, Karine Bénard 
(post-master de l’École du Louvre)
► administratrice, Laura Lambert (également directrice 
admnistrative au NIFFF)

des mandats à de jeunes professionnel·x·les 
de la HEAD - Genève

de précieuses stagiaires 

un taux de bénévolat professionnel trop élevé

► pour la scénographie : 
Studio TEC – The Endless Cycle (composé de deux an-
ciens étudiants) travaille dans une démarche durable 
basée sur l’économie circulaire, avec l’usage de maté-
riaux recyclés, réutilisables au-delà de l’événement fes-
tival.

Deux jeunes personnes en études ont spontanément 
manifesté leur intérêt à faire un stage pendant les mois 
d’été au sein du bureu du festival. Morgane Beslay (ly-
céenne, inscrite en école de cinéma), Soléa Rahard-Guil-

À contresens du succès global du festival, les produits et 
soutiens à celui-ci - même s’ils augmentent - demeurent 
insuffisants pour couvrir tous les postes nécessaires, et 

► pour le graphisme : 
êkhô studio est un studio de design graphique (composé 
de deux anciennes étudiantes) dont la pratique s’étend 
de la stratégie de communication à la conception édito-
riale, la conception d’affiches, etc.

laumont (étudiante en Sciences politiques) ont travaillé 
avec efficacité, passion et minutie pour diverses tâches 
liées à l’adminstration et surtout à la communication. 
Elles furent d’une aide aussi sympathique que précieuse !

notamment ceux de la communication; seul le commu-
nity manager a pu être employé. Le taux de bénévolat 
professionnel est évalué à 130’000 chf. Une situation 
que nous nous efforcons de faire évoluer.


